


ìÑä 94
ÅÅä 63.3(0)

é-42

àÁ‰‡ÌËÂ ÓÒÌÓ‚‡ÌÓ ‚ 1989 „Ó‰Û

ÉÎ‡‚Ì˚È Â‰‡ÍÚÓ Ä.é. óìÅÄêúüç

êÂ‰‡ÍˆËÓÌÌ‡fl ÍÓÎÎÂ„Ëfl:
ã.å. ÅÄíäàç, É.Ç. ÅéçÑÄêÖçäé, à.É. ÉÄãäéÇÄ, à.ç. ÑÄçàãÖÇëäàâ,

Å.ë. äÄÉÄçéÇàó,  é.Ö. äéòÖãÖÇÄ,  ä.Ä. ãÖÇàçëéç,
ë.à. ãìóàñäÄü (ÒÓÒÚ‡‚ËÚÂÎ¸ Ë Á‡Ï. „Î‡‚ÌÓ„Ó Â‰‡ÍÚÓ‡), 

ë.Ç. éÅéãÖçëäÄü,
Ä.Ä. èÄçóÖçäé,  å.û. èÄêÄåéçéÇÄ,  ã.è. êÖèàçÄ,

Ä.Ç. íéãëíàäéÇ (ÓÚ‚ÂÚÒÚ‚ÂÌÌ˚È ÒÂÍÂÚ‡¸),  è.û. ìÇÄêéÇ,
Ñ.ù. ïÄêàíéçéÇàó,  Ä.ã. üëíêÖÅàñäÄü

êÂ‰‡ÍˆËÓÌÌ˚È ÒÓ‚ÂÚ:
û.ç. ÄîÄçÄëúÖÇ,  ÇéâñÖï  ÇÜéáÖä,  çÄíÄãà  áÖåéç  ÑùÇàë,

Çüó.Çë. àÇÄçéÇ,  ÜÄä ãÖ Ééîî, Ü.-ä. òåàíí,  
é.É. ùäëãÖ,  å. ùåÄê

êÂˆÂÌÁÂÌÚ˚:
‰ÓÍÚÓ ËÒÚÓË˜ÂÒÍËı Ì‡ÛÍ í.ç. ÑÜÄäëéç, 
‰ÓÍÚÓ ËÒÚÓË˜ÂÒÍËı Ì‡ÛÍ Ç.ü. èÖíêìïàç

é‰ËÒÒÂÈ : ˜ÂÎÓ‚ÂÍ ‚ ËÒÚÓËË / àÌ-Ú ‚ÒÂÓ·˘. ËÒÚÓËË êÄç. – å. : 
ç‡ÛÍ‡, 1989 –    . 

2008 : Script/Oralia: ‚Á‡ËÏÓ‰ÂÈÒÚ‚ËÂ ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ ‚
ëÂ‰ÌËÂ ‚ÂÍ‡ Ë ‡ÌÌÂÂ çÓ‚ÓÂ ‚ÂÏfl / [„Î. Â‰. Ä.é. óÛ·‡¸flÌ]. – 2008. –
483 Ò. – ISBN 978-5-02-036740-1.

û·ËÎÂÈÌ˚È ‰‚‡‰ˆ‡Ú˚È ‚˚ÔÛÒÍ ‡Î¸Ï‡Ì‡ı‡ “é‰ËÒÒÂÈ” ÓÚÍ˚‚‡ÂÚÒfl ‡Á‰ÂÎÓÏ, ÔÓÒ‚fl-
˘ÂÌÌ˚Ï ‡Ì‡ÎËÁÛ Ú‡ÌÒÙÓÏ‡ˆËÈ, ÍÓÚÓ˚Â ÔÓËÒıÓ‰flÚ Ò ÛÒÚÌÓÈ Ú‡‰ËˆËÂÈ ‚ ÒËÚÛ‡ˆËË ÍÓÌ-
ÙÎËÍÚ‡ Ë ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl Ò Ú‡‰ËˆËÂÈ ÔËÒ¸ÏÂÌÌÓÈ, ‚ ˜‡ÒÚÌÓÒÚË ‚ ÛÒÎÓ‚Ëflı ·ËÎËÌ„‚ËÁÏ‡
ÔË ÔÂÂ‚Ó‰Â Ò Ó‰ÌÓ„Ó flÁ˚Í‡ Ì‡ ‰Û„ÓÈ Ë ‚ ˝ÔÓıÛ ÍÌË„ÓÔÂ˜‡Ú‡ÌËfl, ÍÓ„‰‡ ÔÂ˜‡ÚÌÓÂ ÒÎÓ‚Ó Ì‡-
˜ËÌ‡ÂÚ ÔÓÌËÍ‡Ú¸ ‚ ÒÙÂÛ ÛÒÚÌÓ„Ó Ë Ì‡Ó·ÓÓÚ. ÑÛ„ËÂ ‡Á‰ÂÎ˚ Ò·ÓÌËÍ‡ ÔÓÒ‚fl˘ÂÌ˚ Ò‡‚-
ÌËÚÂÎ¸Ì˚Ï ËÒÒÎÂ‰Ó‚‡ÌËflÏ, ËÒÚÓËË ÔÂ‰ÒÚ‡‚ÎÂÌËÈ Ó ‚ÂÏÂÌË, ÒÓˆË‡Î¸ÌÓÈ ËÒÚÓËË, ÔÓ·-
ÎÂÏ‡Ï ‡Ì‡ÎËÁ‡ ÒÎÓ‚ÂÒÌ˚ı Ë ‚ËÁÛ‡Î¸Ì˚ı Ó·‡ÁÓ‚ ‚ ÍÛÎ¸ÚÛÂ. èÛ·ÎËÍ‡ˆËfl ÌÓÏÂ‡ – ÚÂÍÒÚ
„ÓÏËÎËË ·Î‡ÊÂÌÌÓ„Ó Ä‚„ÛÒÚËÌ‡ Ì‡ Ó‰ËÌ ËÁ ÒÚËıÓ‚ 120-„Ó ÔÒ‡ÎÏ‡. í‡‰ËˆËÓÌÌÓ ÁÌ‡˜ËÚÂÎ¸-
ÌÓÂ ÏÂÒÚÓ Û‰ÂÎÂÌÓ ÂˆÂÌÁËflÏ Ë Ó·ÁÓ‡Ï ÌÓ‚ÓÈ ÎËÚÂ‡ÚÛ˚.

ÑÎfl ËÒÚÓËÍÓ‚, ËÒÚÓËÍÓ‚ ÍÛÎ¸ÚÛ˚, ÒÚÛ‰ÂÌÚÓ‚, ÒÔÂˆË‡ÎËÒÚÓ‚-„ÛÏ‡ÌËÚ‡ËÂ‚ Ë ·ÓÎÂÂ
¯ËÓÍÓ„Ó ÍÛ„‡ ˜ËÚ‡ÚÂÎÂÈ.

íÂÏÔÎ‡Ì 2009-I-238

ISBN 978-5-02-036740-1 © àÌÒÚËÚÛÚ ‚ÒÂÓ·˘ÂÈ ËÒÚÓËË êÄç, 2008
© ãÛ˜ËˆÍ‡fl ë.à., ÒÓÒÚ‡‚ÎÂÌËÂ, 2008
© äÓÎÎÂÍÚË‚ ‡‚ÚÓÓ‚, 2008
© êÓÒÒËÈÒÍ‡fl ‡Í‡‰ÂÏËfl Ì‡ÛÍ Ë ËÁ‰‡ÚÂÎ¸ÒÚ‚Ó

“ç‡ÛÍ‡”, ÔÓ‰ÓÎÊ‡˛˘ÂÂÒfl ËÁ‰‡ÌËÂ 
“é‰ËÒÒÂÈ. óÂÎÓ‚ÂÍ ‚ ËÒÚÓËË” (‡Á‡·ÓÚÍ‡,
ÓÙÓÏÎÂÌËÂ), 1989 („Ó‰ ÓÒÌÓ‚‡ÌËfl), 2008 

© êÂ‰‡ÍˆËÓÌÌÓ-ËÁ‰‡ÚÂÎ¸ÒÍÓÂ ÓÙÓÏÎÂÌËÂ.
àÁ‰‡ÚÂÎ¸ÒÚ‚Ó “ç‡ÛÍ‡”, 2008



ëéÑÖêÜÄçàÖ

ä ˜ËÚ‡ÚÂÎ˛ ............................................................................................................. 5

SCRIPT/ORALIA:  ÇáÄàåéÑÖâëíÇàÖ 
ìëíçéâ  à  èàëúåÖççéâ  íêÄÑàñàâ

Ç  ëêÖÑçàÖ  ÇÖäÄ  à  êÄççÖÖ  çéÇéÖ  ÇêÖåü

ë.à. ãÛ˜ËˆÍ‡fl 

ÇÇÖÑÖçàÖ .......................................................................................................... 7

Ä.ã. íÓÔÓÍÓ‚ 

åÄÉàóÖëäàÖ  íÖäëíõ  Ç  ìëíçõï  à  êìäéèàëçõï  íêÄÑà-
ñàüï  POëëàà  XVII–XVIII ‚‚. ...................................................................... 13

ë.à. ãÛ˜ËˆÍ‡fl 

ÇáÄàåéÑÖâëíÇàÖ  ìëíçéâ  à èàëúåÖççéâ íêÄÑàñàâ  Ç
ïêéçàäÄï à CHANSONS DE GESTE èÖêÇéÉé äêÖëíéÇéÉé 
èéïéÑÄ. .............................................................................................................. 29

é.à. íÓ„ÓÂ‚‡ 

“ìèéÇÄû çÄ çÖÉé à çÖ Åéûëú...” (àë. 12: 2). èêüåÄü êÖóú 
ÜÄççõ Ñ’Äêä çÄ èêéñÖëëÖ 1431 „. ...................................................... 62

ëÓÙËfl åÂÌ‡¯Â 

ìëíçÄü íêÄÑàñàü Ç ïêéçàäÄï: íÖäëíõ à àëíéêàóÖëäàÖ 
äéçíÖäëíõ (ÔÂÂ‚Ó‰ Ò ‡Ì„ÎËÈÒÍÓ„Ó ë.à. ãÛ˜ËˆÍÓÈ) ............................... 81

å‡Ë-äËÒÚËÌ Ç‡ÓÎ¸ 

íêÄÑàñàü íÖäëíéÇ éÅ ÄãÖäëÄçÑêÖ ÇÖãàäéå Ç ëéÇêÖåÖç-
çõï  ÖÇêÖâëäé-àëèÄçëäàï èéëãéÇàñÄï (ÔÂÂ‚Ó‰ Ò Ù‡ÌˆÛÁ-
ÒÍÓ„Ó ë.à. ãÛ˜ËˆÍÓÈ) ........................................................................................... 105

Ä.Ä. äÓÚÓÏËÌ‡ 

“ÖÇÄçÉÖãàü éí èêüï”: éèõí áÄèàëà èéÇÖêàâ Ç ìëãéÇàüï 
éëÇéÖçàü çéÇéâ íÖïçéãéÉàà .......................................................... 138

å.à. Ç‡ÒËÎÂÌÍÓ 

íêÄÑàñàéççÄü ÄêÄÅëäÄü èéùáàü: ä èêéÅãÖåÖ ëééíçé-
òÖçàü ìëíçéâ à èàëúåÖççéâ íêÄÑàñàâ ................................. 155

É.Ä. èÓÔÓ‚‡ 

äíé ÉéÇéêàã çÄ ÄêÄÅëäéå üáõäÖ Ç ïêàëíàÄçëäéå íéãÖ-
Ñé? (ëîÖêõ àëèéãúáéÇÄçàü ÄêÄÅëäéÉé üáõäÄ Ç íéãÖÑé 
XII–XIII ‚‚.) ........................................................................................................... 165



ë.à. ãÛ˜ËˆÍ‡fl 

áÄäãûóÖçàÖ ................................................................................................... 178

ëêÄÇçàíÖãúçÄü  àëíéêàü

É.Ç. ÅÓÌ‰‡ÂÌÍÓ 

HIBERNO-ROSSICA: “áçÄçàÖ Ç éÅãÄäÄï” Ç ÑêÖÇçÖàêãÄçÑ-
ëäéâ à ÑêÖÇçÖêìëëäéâ åàîéèéùíàóÖëäéâ íêÄÑàñàà ... 182

è.Ç. ãÛÍËÌ 

ÑêÖÇçÖêìëëäàâ “èéíéä à êÄáÉêÄÅãÖçàÖ” Ç ëÇÖíÖ ÉÖê-
åÄçëäàï èÄêÄããÖãÖâ ............................................................................. 196

ÇêÖåü  ëÄäêÄãúçéÖ – ÇêÖåü  åàêëäéÖ

ÄÎÂÌ ä‡·‡ÌÚÛÒ 

çéóú äÄä éÅöÖäí àëíéêàóÖëäéâ çÄìäà (áÄèÄÑçÄü 
ÖÇêéèÄ XVII–XVIII ‚‚.) (ÔÂÂ‚Ó‰ Ò Ù‡ÌˆÛÁÒÍÓ„Ó à.ä. ëÚ‡Ù) ................ 211

èêéÅãÖåõ  ëéñàÄãúçéâ  àëíéêàà

é.Ç. ï‡‚‡ÌÓ‚‡ 

äÄêúÖêçõÖ ëíêÄíÖÉàà Ç åéçÄêïàà ÉÄÅëÅìêÉéÇ Çíéêéâ
èéãéÇàçõ XVIII ‚. Ç áÖêäÄãÖ éÅêÄôÖçàâ çÄ ÇõëéóÄâ-
òÖÖ àåü ............................................................................................................. 230

ëãéÇé  à  éÅêÄá  Ç  äìãúíìêÖ

é.î. äÛ‰fl‚ˆÂ‚ 

“áÄèÖóÄíãÖççõâ ëÄíìêçéå”: ÄëíêÄãúçÄü åÄÉàü åÄê-
ëàãàü îàóàçé ............................................................................................... 251

à.É. É‡ÎÍÓ‚‡ 

“ÄäÇàíÄçëäàâ ÇëÄÑçàä” à ÄäÇàíÄçëäàÖ ÄêàëíéäêÄíõ: 
ä Çéèêéëì é ëÇÖíëäéå áÄäÄáÖ ñÖêäÇÖâ Ç XII ‚. ...................... 275

àëíéêàä  à  ÇêÖåü

ë.ã. äÓÁÎÓ‚ 

àëíéêàóÖëäÄü çÄìäÄ à “èéêüÑéóçõÖ ãûÑà”: åÄíÖêàÄãõ 
Ñãü äéååÖçíÄêàü ä “ÄèéãéÉàà àëíéêàà” ................................ 302

àëíéêàéÉêÄîàóÖëäàÖ   ÑÖÅÄíõ

èËÚÂ ÅfiÍ

“èÖêîéêåÄíàÇçõâ èéÇéêéí” Ç ëéÇêÖåÖççéâ àëíéêàé-
ÉêÄîàà (ÔÂÂ‚Ó‰ Ò ‡Ì„ÎËÈÒÍÓ„Ó ä.Ä. ãÂ‚ËÌÒÓÌ‡) ........................................ 337

ëÓ‰ÂÊ‡ÌËÂ 479



Ö.Ö. ë‡‚ËˆÍËÈ

“èÖêîéêåÄíàÇçõâ èéÇéêéí” Ç àëíéêàéÉêÄîàà – ÑêìÉàÖ 
ÇÖêëàà (äéååÖçíÄêàâ ä ëíÄíúÖ èàíÖêÄ Å›êäÄ) ................... 355

èìÅãàäÄñàà

ë.Ä. ëÚÂÔ‡ÌˆÓ‚

“ìÜÖ éëÇÖôÖçõ Ééêõ”: èë 120: 1 ì ÄÇÉìëíàçÄ à ÖÉé èêÖÑ-
òÖëíÇÖççàäéÇ ............................................................................................. 367

êÖñÖçáàà

ä.Ä. ãÂ‚ËÌÒÓÌ 

íÄäÄü êÄáçÄü ìëíçÄü àëíéêàü

çËÚı‡ÏÏÂ ã. î‡„ÏÂÌÚ˚ ÌÂÏÂˆÍÓÈ Ô‡ÏflÚË. å. (‚ ÔÂ˜‡ÚË). äÌË„‡ ÔÓ„Ó-
ÏÓ‚. èÓ„ÓÏ˚ Ì‡ ìÍ‡ËÌÂ, ‚ ÅÂÎÓÛÒÒËË Ë Â‚ÓÔÂÈÒÍÓÈ ˜‡ÒÚË êÓÒÒËË 
‚ ÔÂËÓ‰ É‡Ê‰‡ÌÒÍÓÈ ‚ÓÈÌ˚ 1918–1922 „„.: ë·. ‰ÓÍ-ÚÓ‚ / éÚ‚. Â‰. 
ã.Å. åËÎflÍÓ‚‡ Ë ‰. å., 2007 .............................................................................. 382

ë.à. ãÛ˜ËˆÍ‡fl 

ÇéëèêàüíàÖ çéóà Ç ëêÖÑçàÖ ÇÖäÄ

L’imaginaire de la nuit au MoyÂn âge / Études récueillies par J. Dufournet et 
F. Dubost // Revue des langues romanes. 2002. T. 106, N 2 .................................. 409

é.Ö. äÓ¯ÂÎÂ‚‡ 

ÇéãéÇúà ãìÜäà à ëàÅàêëäàÖ èêéëíéêõ

Kivelson V. Cartographies of Tsardom: The Land and its Meanings in Seventeenth-
Century Russia. Ithaca (N.Y.), 2006 ....................................................................... 417

Ä.Ç. íÓÎÒÚËÍÓ‚ 

ëÖãúëäàâ èêàïéÑ èéëãÖ “éïéíõ çÄ ÇÖÑúå” 

Lennersand M., Oja L. Livet går vidare: Älvdalen och Rättvik efter de stora häx-
processerna 1668–1671. [Hedemora], 2006 ............................................................ 430

ïêéçàäÄ

Ä.Ç. ë‚Â¯ÌËÍÓ‚, Å.Ö. ëÚÂÔ‡ÌÓ‚

ÇéëèéåàçÄçàÖ é ÅìÑìôÖå (ä 20-ãÖíàû “éÑàëëÖü”) ........... 444

å.û. è‡‡ÏÓÌÓ‚‡

óíÖçàü èÄåüíà Ä.ü. ÉìêÖÇàóÄ ........................................................... 457

ìäÄáÄíÖãú ëíÄíÖâ, éèìÅãàäéÇÄççõï Ç ÖÜÖÉéÑçàäÖ 
“éÑàëëÖâ” áÄ 1999–2008 ÉéÑõ .................................................................. 461

SUMMARIES .......................................................................................................... 471

IN MEMORIAM

ûËÈ è‡‚ÎÓ‚Ë˜ åÄãàçàç (1946–2007) ....................................................... 476

480 ëÓ‰ÂÊ‡ÌËÂ



CONTENTS

To the reader ............................................................................................................ 5

SCRIPT/ORALIA:  THE WRITTEN  AND  THE  ORAL
IN THE  MIDDLE  AGES  AND  EARLY  MODERN TIME

S.I. Luchitskaya 

INTRODUCTION ................................................................................................... 7

A.L. Toporkov 

MAGIC TEXTS IN THE 17TH- AND 18TH-CENTURY RUSSIAN ORAL AND 
HANDWRITTEN TRADITION ............................................................................. 13

S.I. Luchitskaya 

THE INTERPLAY OF THE ORAL AND THE WRITTEN IN CHRONICLES 
AND CHANSONS DE GESTE OF THE FIRST CRUSADE ............................... 29

O.I. Togoeva 

‘FIDUCIALITER AGAM ET NON TIMEBO’ (ISAIAS 12: 2). JOAN OF ARC’S 
DIRECT SPEECH AT THE 1431 TRIAL .............................................................. 62

S. Menache 

ORALITY IN CHRONICLES: TEXTS AND HISTORICAL CONTEXTS ......... 81

M.-Chr. Varol 

TEXTUAL TRADITION OF ALEXANDER THE GREAT IN MODERN 
JUDEO-SPANISH PROVERBS ............................................................................. 105

A.A. Kotomina 

THE GOSPELLES OF DYSTAUES: ASSIMILATING NEW KNOW-HOW AND 
WRITING DOWN POPULAR BELIEFS .............................................................. 138

M.I. Vasilenko 

THE ORAL AND THE WRITTEN IN TRADITIONAL ARABIC POETRY....... 155

G.A. Popova 

WHO SPOKE ARABIC IN CHRISTIAN TOLEDO? (THE USE OF ARABIC 
IN 12TH- AND 13TH-CENTURY TOLEDO) ......................................................... 165

S.I. Luchitskaya 

CONCLUSION ....................................................................................................... 178

COMPARATIVE  HISTORY 

G.V. Bondarenko 

HIBERNO-ROSSICA: ‘KNOWLEDGE IN THE CLOUDS’ IN OLD IRISH AND 
OLD RUSSIAN MYTHOPOEIC TRADITIONS ................................................... 182



P.V. Lukin 

THE OLD RUSSIAN POTOK I RAZGRABLENIE AND ITS GERMANIC 
PARALLELS ........................................................................................................... 196

TIME  SECULAR AND  SACRED 

A. Kabantus 

NIGHT AS SUBJECT OF HISTORICAL RESEARCH (WESTERN EUROPE, 
17TH–18TH CENTURIES) ....................................................................................... 211

SOCIAL  HISTORY

O.V. Khavanova 

CAREER STRATEGIES IN THE 18TH-CENTURY HABSBURG MONARCHY 
IN THE MIRROR OF PETITIONS TO THE MONARCH ................................... 230

WORD  AND  IMAGE  IN  CULTURE

O.F. Kudryavtsev 
‘IMPRINTED BY SATURN’: MARSILIO FICINO’S ASTRAL MAGIC ........... 251

I.G. Galkova 

THE ‘AQUITAINIAN HORSEMAN’ AND AQUITAINIAN NOBLES:
TOWARDS THE QUESTION OF LAY PATRONAGE OF THE 12TH-CENTURY 
CHURCH BUILDING ............................................................................................ 275

HISTORIAN  AND  TIME

S.L. Kozlov

THE  HISTORICAL  RESEARCH AND THE HONNÊTES GENS: TOWARDS
AN EXPLICATIVE COMMENTARY TO MARC BLOCH’S APOLOGIE POUR 
L’HISTOIRE ............................................................................................................ 302

DISCUSSIONS  ON  HISTORIOGRAPHY

P. Burke

THE PERFORMATIVE TURN IN RECENT CULTURAL HISTORY ............... 337

Ye.Ye. Savitsky

‘THE PERFORMATIVE TURN’ IN HISTORIOGRAPHY: OTHER VER-
SIONS (A COMMENTARY ON PETER BURKE’S ARTICLE) ......................... 355

482 Contents



PUBLICATIONS 

S.A. Stepantsov 

‘IAM ILLUMINATI SUNT MONTES’: PSALM 120: 1 IN AUGUSTIN’S AND 
HIS PREDECESSORS’WRITINGS ....................................................................... 367

BOOK REVIEWS

K.A. Levinson 

ORAL HISTORY THE MANIFOLD

Niethammer L. Fragmenty nemetskoy pamyati. Moskva (forthcoming); Kniga
pogromov. Pogromy na Ukraine, v Byelorussii i v evropeyskoy chasti Rossii 
vo vremya Grazhdanskoy voyny 1918–1920 gg. Sbornik dokumentov / Otv. 
red. L.B. Milyakova i dr. Moskva, 2007 ................................................................. 382

S.I. Luchitskaya

THE PERCEPTION OF NIGHT IN  THE MIDDLE AGES

L’imaginaire de la nuit au MoyÂn âge / Etudes recueillies par J. Dufournet et 
F. Dubost // Revue des langues romanes. 2002. T. 106. N 2 .................................. 409

O.Ye. Kosheleva

OXEN MEADOWS AND THE VAST TRACTS OF SIBERIA 

Kivelson V. Cartographies of Tsardom: The Land and its Meanings in Seventeenth-
Century Russia. Ithaca (N.Y.), 2006 ....................................................................... 417

A.V. Tolstikov

LIVING ON IN A RURAL PARISH AFTER THE WITCH HUNT

Lennersand M., Oja L. Livet går vidare: Älvdalen och Rättvik efter de stora häx-
processerna 1668–1671. [Hedemora], 2006 ............................................................ 430

CHRONICLE

A.V. Sveshnikov, B.Ye. Stepanov

TWENTY YEARS AFTER (THE 20TH ANNIVERSARY OF ODYSSEUS) ....... 444

M.Yu. Paramonova

AARON GUREVICH MEMORIAL READINGS ................................................. 457

INDEX OF  ARTICLES PUBLISHED  IN  ODYSSEUS IN  1999–2008 ............ 461

SUMMARIES .......................................................................................................... 471

IN MEMORIAM 

Yuriy Pavlovich MALININ (1946–2007) ............................................................... 476

Contents 483



SCRIPT/ORALIA:  ÇáÄàåéÑÖâëíÇàÖ
ìëíçéâ  à  èàëúåÖççéâ  íêÄÑàñàâ

Ç  ëêÖÑçàÖ  ÇÖäÄ  à  êÄççÖÖ
çéÇéÖ  ÇêÖåü*

ë.à. ãÛ˜ËˆÍ‡fl

ÇÇÖÑÖçàÖ**

à‰Âfl Ì‡¯Â„Ó ÍÛ„ÎÓ„Ó ÒÚÓÎ‡ Á‡ÍÎ˛˜‡Î‡Ò¸ ‚ ÚÓÏ, ˜ÚÓ·˚ ËÁÛ˜ËÚ¸ ‚Á‡-
ËÏÓ‰ÂÈÒÚ‚ËÂ ÛÒÚÌ˚ı Ë ÔËÒ¸ÏÂÌÌ˚ı ÍÓÏÏÛÌËÍ‡ˆËÈ ‚ ëÂ‰ÌËÂ ‚ÂÍ‡ Ë
‡ÌÌÂÂ çÓ‚ÓÂ ‚ÂÏfl, ÂÍÓÌÒÚÛËÓ‚‡Ú¸ ÏÂı‡ÌËÁÏ˚ ÔÂÂıÓ‰‡ ËÁ ÛÒÚ-
ÌÓÈ Ú‡‰ËˆËË ‚ ÔËÒ¸ÏÂÌÌÛ˛. 

ä‡Í ËÁ‚ÂÒÚÌÓ, ËÒÒÎÂ‰Ó‚‡ÌËÂ ÛÒÚÌÓÈ Ú‡‰ËˆËË fl‚ÎflÂÚÒfl ‚‡ÊÌÂÈ¯ÂÈ
ÔÓ·ÎÂÏÓÈ ‚ ˆÂÎÓÏ fl‰Â ÒÓˆË‡Î¸Ì˚ı Ì‡ÛÍ – ÙÓÎ¸ÍÎÓËÒÚËÍÂ, ÎËÚÂ‡-
ÚÛÓ‚Â‰ÂÌËË, ËÒÚÓËË1. çÓ ÔÓ‰ıÓ‰˚ Í ËÁÛ˜ÂÌË˛ ˝ÚÓÈ ÔÓ·ÎÂÏ‡ÚËÍË ‰Ó
ÒËı ÔÓ ÓÒÚ‡˛ÚÒfl Á‡ÏÍÌÛÚ˚ÏË ‚ ‡ÏÍË ÓÚ‰ÂÎ¸Ì˚ı ‰ËÒˆËÔÎËÌ. í‡Í,
Ô‡ÍÚË˜ÂÒÍË ÌÂ ·˚ÎÓ ‰Ë‡ÎÓ„‡ ÏÂÊ‰Û ËÒÚÓËÍ‡ÏË, Ò Ó‰ÌÓÈ ÒÚÓÓÌ˚, Ë
ÙËÎÓÎÓ„‡ÏË, ÎËÚÂ‡ÚÛÓ‚Â‰‡ÏË, ÒÔÂˆË‡ÎËÒÚ‡ÏË ÔÓ ÙÓÎ¸ÍÎÓÛ – Ò ‰Û-
„ÓÈ2. àÁÛ˜‡fl ‚Á‡ËÏÓ‰ÂÈÒÚ‚ËÂ ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ, Ï˚ ÒÚÂ-
ÏËÎËÒ¸ ÒÓÔÓÒÚ‡‚ËÚ¸ ‡ÁÎË˜Ì˚Â ÏÂÚÓ‰˚ Ë ÔËÏÂÌËÚ¸ ÏÂÊ‰ËÒˆËÔÎËÌ‡-
Ì˚È ÔÓ‰ıÓ‰, ‡ÒÒÏ‡ÚË‚‡fl ÔÓ·ÎÂÏÛ Ì‡ ÔËÏÂÂ ‡ÁÌ˚ı ÔÂËÓ‰Ó‚ Ë
Â„ËÓÌÓ‚ Ë ÌÂ Ó„‡ÌË˜Ë‚‡flÒ¸ ÎË¯¸ ‡ÏÍ‡ÏË ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ Ö‚ÓÔ˚.
ç‡¯‡ Á‡‰‡˜‡ ÒÓÒÚÓflÎ‡ ‚ ÚÓÏ, ˜ÚÓ·˚ Á‡ÍÎ˛˜ËÚ¸ ÌÓ‚˚È ‡Î¸flÌÒ Ò Ú‡ÍËÏË
Ì‡ÛÍ‡ÏË, Í‡Í ÙÓÎ¸ÍÎÓËÒÚËÍ‡, ÎËÚÂ‡ÚÛÓ‚Â‰ÂÌËÂ, Ë ÔÓ‚ÂËÚ¸ Ëı ÏÂ-
ÚÓ‰˚ Ì‡ ËÒÚÓË˜ÂÒÍÓÏ Ï‡ÚÂË‡ÎÂ. í‡ÍËÏ Ó·‡ÁÓÏ, ÏÂÊ‰ËÒˆËÔÎËÌ‡-
Ì˚Â ÔÓ‰ıÓ‰˚ ‚˚ÒÚ‡Ë‚‡ÎËÒ¸ ‚ÓÍÛ„ Ó‰ÌÓÈ Ó·Î‡ÒÚË „ÛÏ‡ÌËÚ‡ÌÓ„Ó
ÁÌ‡ÌËfl – ËÒÚÓË˜ÂÒÍÓÈ ‰ËÒˆËÔÎËÌ˚. ÖÂ ÊÂ ÒÓ·ÒÚ‚ÂÌÌÓÂ ÓÚÌÓ¯ÂÌËÂ Í
ÛÒÚÌÓÈ Ú‡‰ËˆËË, Í‡Í Ï˚ ÁÌ‡ÂÏ, ÔÂÚÂÔÂÎÓ ‰ÎËÚÂÎ¸ÌÛ˛ ˝‚ÓÎ˛ˆË˛.

Ç Ò‡ÏÓÏ ‰ÂÎÂ, ËÒÚÓËÍË XIX ‚. Ò ÌÂ‰Ó‚ÂËÂÏ ÓÚÌÓÒËÎËÒ¸ Í ÛÒÚÌÓÈ
Ú‡‰ËˆËË. ë Ëı ÚÓ˜ÍË ÁÂÌËfl, ÔËÒ¸ÏÂÌÌ˚Â ËÒÚÓ˜ÌËÍË ·ÓÎÂÂ Ì‡‰ÂÊÌ˚

* èÓ„ÓÚÓ‚Í‡ Í ËÁ‰‡ÌË˛ Ì‡ÒÚÓfl˘Â„Ó ‚˚ÔÛÒÍ‡ “é‰ËÒÒÂfl” ÓÒÛ˘ÂÒÚ‚ÎÂÌ‡ ÔË ÔÓ‰‰ÂÊ-
ÍÂ êÓÒÒËÈÒÍÓ„Ó „ÛÏ‡ÌËÚ‡ÌÓ„Ó Ì‡Û˜ÌÓ„Ó ÙÓÌ‰‡ („‡ÌÚ ‹ 05-001-514‡).

** íÂÏÂ “ÇÁ‡ËÏÓ‰ÂÈÒÚ‚ËÂ ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ ‚ ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ ÎËÚÂ‡ÚÛ-
Â” ·˚Î‡ ÔÓÒ‚fl˘ÂÌ‡ ÍÓÌÙÂÂÌˆËfl àÇà êÄç (ÙÂ‚‡Î¸ 2007 „.) Ë ÏÂÊ‰ÛÌ‡Ó‰Ì˚È
ÔÓÂÍÚ “Traditions orale et écrite dans les pratiques de lecture: l’analyse de la littérature
médiévale”, ÔÓ‰‰ÂÊ‡ÌÌ˚È ÑÓÏÓÏ Ì‡ÛÍ Ó óÂÎÓ‚ÂÍÂ (Maison des SciencÂs de l’Homme)
‚ 2006 „. ó‡ÒÚ¸ ÔÛ·ÎËÍÛÂÏ˚ı ‚ ˝ÚÓÏ ‡Á‰ÂÎÂ ÒÚ‡ÚÂÈ ·˚Î‡ ÔÓ‰„ÓÚÓ‚ÎÂÌ‡ ‚ ‡ÏÍ‡ı
˝ÚÓ„Ó ÔÓÂÍÚ‡. àÚÓ„Ë ËÒÒÎÂ‰Ó‚‡ÌËfl ÔÓ‰‚Â‰ÂÌ˚ ‚ ÒÔÂˆË‡Î¸ÌÓÏ ÓÚ˜ÂÚÂ. CÏ.: http://
www.piea-ipas.msh-paris.fr/rapports_pdf/LOUTSCHITSKAYA_RESUME_WEB.pdf.



ÔÓ Ò‡‚ÌÂÌË˛ Ò ÛÒÚÌ˚ÏË. ÇÓÚ, Ì‡ÔËÏÂ, ˜ÚÓ ÏÓÊÌÓ ÔÓ˜ËÚ‡Ú¸ ‚ ÁÌ‡-
ÏÂÌËÚÓÏ ÚÛ‰Â ò. ã‡Ì„ÎÛ‡ Ë ò. ëÂÌ¸Ó·ÓÒ‡ “Ç‚Â‰ÂÌËÂ ‚ ËÒÚÓË˛”:
“ë‡ÏÓ ÔÓÌflÚËÂ ÛÒÚÌÓÈ Ú‡‰ËˆËË ÔÂ‰ÔÓÎ‡„‡ÂÚ ÌÂÔÂ˚‚ÌÓÂ ËÒÍ‡ÊÂ-
ÌËÂ, Ú‡Í ˜ÚÓ Ì‡ÛÍ‡ ·Û‰ÂÚ ‚ÒÂ„‰‡ ËÏÂÚ¸ ‰ÂÎÓ ÚÓÎ¸ÍÓ Ò ÔËÒ¸ÏÂÌÌ˚ÏË
ÚÂÍÒÚ‡ÏË. ì ËÒÚÓËÍÓ‚ ÌÂÚ Á‡ÍÓÌÌÓ„Ó ÓÒÌÓ‚‡ÌËfl ÔÓÒÚÛÔ‡Ú¸ ËÌ‡˜Â, ÔÓ
Í‡ÈÌÂÈ ÏÂÂ, ÍÓ„‰‡ Â˜¸ Ë‰ÂÚ Ó ÚÓÏ, ˜ÚÓ·˚ ÛÒÚ‡ÌÓ‚ËÚ¸ ÓÚ‰ÂÎ¸Ì˚È
Ù‡ÍÚ. ëÚ‡ÎÓ ·˚Ú¸, Ì‡‰Ó ËÒÍ‡Ú¸ ‚ ÔËÒ¸ÏÂÌÌ˚ı ‰ÓÍÛÏÂÌÚ‡ı ÔÓËÒıÓ‰fl-
˘ËÂ ËÁ ÛÒÚÌÓÈ Ú‡‰ËˆËË ÛÚ‚ÂÊ‰ÂÌËfl Ò ÚÂÏ, ˜ÚÓ·˚ ÓÚÌÓÒËÚ¸Òfl Í ÌËÏ
Ò ÔÓ‰ÓÁÂÌËÂÏ”3. 

Ç ÓÚÎË˜ËÂ ÓÚ Ò‚ÓËı ÔÂ‰¯ÂÒÚ‚ÂÌÌËÍÓ‚, ËÒÚÓËÍË XX ‚. ÔÓÒ‚flÚË-
ÎË ÛÒÚÌÓÈ ÍÛÎ¸ÚÛÂ Ò‚ÓË ËÒÒÎÂ‰Ó‚‡ÌËfl Ë ÓÒÛ˘ÂÒÚ‚ËÎË Ì‡ÒÚÓfl˘ÂÂ
ÓÚÍ˚ÚËÂ ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ ÛÒÚÌÓÈ Ú‡‰ËˆËË Ë ÂÂ ÒÔÂˆËÙË˜ÂÒÍÓ„Ó ı‡-
‡ÍÚÂ‡. íÛ‰˚ å. äÎ˝Ì˜Ë ‚ ÄÌ„ÎËË, è. á˛ÏÚÓ‡ ‚Ó î‡ÌˆËË,
å. êËıÚÂ‡ ‚ ÉÂÏ‡ÌËË, Ä.ü. ÉÛÂ‚Ë˜‡ ‚ êÓÒÒËË4 ÔÓÍ‡Á‡ÎË, ˜ÚÓ ÒÂ-
‰ÌÂ‚ÂÍÓ‚ÓÂ Ó·˘ÂÒÚ‚Ó, Í‡Í Ë ‚ÒflÍÓÂ Ú‡‰ËˆËÓÌÌÓÂ Ó·˘ÂÒÚ‚Ó, ·˚ÎÓ
ÔÓÌËÁ‡ÌÓ ‚ÎËflÌËÂÏ ÛÒÚÌÓÈ Ú‡‰ËˆËË, Ë ÌÂ ÚÓÎ¸ÍÓ ÔÓÚÓÏÛ, ˜ÚÓ
·ÓÎ¸¯ËÌÒÚ‚Ó Ì‡ÒÂÎÂÌËfl ÓÒÚ‡‚‡ÎÓÒ¸ ÌÂ„‡ÏÓÚÌ˚Ï, ‡ ÔËÒ¸ÏÂÌÌÓÒÚ¸
·˚Î‡ fl‚ÎÂÌËÂÏ ÒÍÓÂÂ Ï‡„ËÌ‡Î¸Ì˚Ï, ÌÓ ‚ ÔÂ‚Û˛ Ó˜ÂÂ‰¸ ÔÓÚÓÏÛ,
˜ÚÓ ÛÒÚÌ˚Â ÍÓÏÏÛÌËÍ‡ˆËË „ÓÒÔÓ‰ÒÚ‚Ó‚‡ÎË Ì‡‰ ÔËÒ¸ÏÂÌÌ˚ÏË5. ùÚÓ
Ó·ÒÚÓflÚÂÎ¸ÒÚ‚Ó Ì‡ÍÎ‡‰˚‚‡ÎÓ ÒËÎ¸ÌÂÈ¯ËÈ ÓÚÔÂ˜‡ÚÓÍ Ì‡ ‚ÒÂ ÒÙÂ˚
Ó·˘ÂÒÚ‚ÂÌÌÓ„Ó ·˚ÚËfl.

ä‡Í ‚˚flÒÌËÎÓÒ¸, ÒÛ˘ÂÒÚ‚ÂÌÌ˚Ï ÔËÁÌ‡ÍÓÏ ÛÒÚÌÓÈ ÍÛÎ¸ÚÛ˚ ·˚-
Î‡ ÓÒÓ·‡fl ÓÎ¸ Ô‡ÏflÚË – ‚Â‰¸ ‚ ·ÂÒÔËÒ¸ÏÂÌÌÓÏ Ó·˘ÂÒÚ‚Â ÛÒÚÌ‡fl Ú‡-
‰ËˆËfl ÓÔË‡Î‡Ò¸ ÔÂËÏÛ˘ÂÒÚ‚ÂÌÌÓ Ì‡ Ô‡ÏflÚ¸. ëÚÛÍÚÛ‡ Ë Ó·˙ÂÏ
Ô‡ÏflÚË ÒÂ‰ÌÂ‚ÂÍÓ‚Ó„Ó ˜ÂÎÓ‚ÂÍ‡ ‡‰ËÍ‡Î¸ÌÓ ÓÚÎË˜‡ÎËÒ¸ ÓÚ Ô‡ÏflÚË
˜ÎÂÌ‡ Ó·˘ÂÒÚ‚‡, ‚ ÍÓÚÓÓÏ ‰ÓÏËÌËÛ˛Ú ÔËÒ¸ÏÂÌÌ˚Â ÍÓÏÏÛÌËÍ‡ˆËË.
û.å. ãÓÚÏ‡Ì ÛÍ‡Á˚‚‡Î Ì‡ ‰‚Â ÙÓÏ˚ ÍÓÎÎÂÍÚË‚ÌÓÈ Ô‡ÏflÚË – ÛÒÚ-
ÌÛ˛ Ë ÔËÒ¸ÏÂÌÌÛ˛6. Ç ÔËÒ¸ÏÂÌÌÓÈ ÍÛÎ¸ÚÛÂ Ô‡ÏflÚ¸ ÓËÂÌÚËÓ‚‡Ì‡
Ì‡ Á‡ÔÓÏËÌ‡ÌËÂ ËÒÍÎ˛˜ËÚÂÎ¸Ì˚ı ÒÓ·˚ÚËÈ Ë ÛÏÌÓÊÂÌËÂ ˜ËÒÎ‡ ÚÂÍ-
ÒÚÓ‚. ÑÎfl ÌÂÂ ı‡‡ÍÚÂÂÌ ‡ÍˆÂÌÚ Ì‡ ÔË˜ËÌÌÓ-ÒÎÂ‰ÒÚ‚ÂÌÌ˚ı Ò‚flÁflı Ë
Ó·ÓÒÚÂÌÌÓÂ ‚ÌËÏ‡ÌËÂ Í ËÒÚÓËË. Ç ÓÚÎË˜ËÂ ÓÚ ÔËÒ¸ÏÂÌÌÓÈ, ÛÒÚÌ‡fl
ÍÛÎ¸ÚÛ‡ ÓËÂÌÚËÓ‚‡Ì‡ Ì‡ ÔÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÚÂÍÒÚÓ‚,
‡Á Ë Ì‡‚ÒÂ„‰‡ ‰‡ÌÌ˚ı, ÓÎ¸ ÏÌÂÏÓÌË˜ÂÒÍËı ÒËÏ‚ÓÎÓ‚ ‚ ÌÂÈ Ë„‡-
˛Ú Ó·˚˜‡È Ë ËÚÛ‡Î. òËÓÍÓ ËÒÔÓÎ¸ÁÛÂÏ˚Â ‚ ˝ÚËı ÔÓˆÂ‰Û‡ı 
ÊÂÒÚ˚, ÒËÏ‚ÓÎË˜ÂÒÍËÂ Ó·˙ÂÍÚ˚ ÌÂÂ‰ÍÓ ÔËÓ·ÂÚ‡ÎË Ò‡Í‡Î¸ÌÓÂ
Ë Ï‡„Ë˜ÂÒÍÓÂ ÁÌ‡˜ÂÌËÂ7. óÂÎÓ‚ÂÍ ÛÒÚÌÓÈ Ú‡‰ËˆËË, Í‡Í Ò˜ËÚ‡ÂÚÒfl,
‚ ·ÓÎ¸¯ÂÈ ÒÚÂÔÂÌË Ò‚flÁ‡Ì Ò Ï‡„Ë˜ÂÒÍÓÈ ÒÙÂÓÈ, ˜ÂÏ ˜ÂÎÓ‚ÂÍ ÔËÒ¸-
ÏÂÌÌÓÈ ÍÛÎ¸ÚÛ˚. 

åÂ‰ËÂ‚ËÒÚ˚ Ú‡ÍÊÂ ÔÓ‰˜ÂÍË‚‡ÎË ÁÌ‡˜ÂÌËÂ ÛÒÚÌÓÈ Ú‡‰ËˆËË ‚
Ô‡ÍÚËÍ‡ı ˜ÚÂÌËfl. é‰ÌÓÈ ËÁ ÔÂ‚˚ı ÒÚ‡ÚÂÈ Ì‡ ˝ÚÛ ÚÂÏÛ Ï˚ Ó·flÁ‡Ì˚
ê. äÓÒ·Ë, Ó·‡ÚË‚¯ÂÈ ‚ÌËÏ‡ÌËÂ Ì‡ ÚÛ ÓÎ¸, ÍÓÚÓÓÂ ˜ÚÂÌËÂ ‚ÒÎÛı
Ë„‡ÎÓ ‚ ‡ÌÚË˜ÌÓÏ Ë ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÏ Ó·˘ÂÒÚ‚‡ı8. ä‡Í ËÁ‚ÂÒÚÌÓ, ·ÓÎ¸-
¯ËÌÒÚ‚Ó Ì‡ÒÂÎÂÌËfl ËÏÂÎÓ ‰ÓÒÚÛÔ Í ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËË ÎË¯¸ ÔÓ-
ÒÂ‰ÒÚ‚ÓÏ ÛÒÚÌÓÈ, – ÒÎÛ¯‡ÎË ˜‡˘Â, ˜ÂÏ ˜ËÚ‡ÎË, ËÁÛÒÚÌÓ ÔÂÂ‰‡‚‡ÎË

8 Script/Oralia: ‚Á‡ËÏÓ‰ÂÈÒÚ‚ËÂ ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ...



ÔËÒ¸ÏÂÌÌ˚Â ÚÂÍÒÚ˚9, Ë ˜ÚÂÌËÂ ˜‡ÒÚÓ ·˚ÎÓ ÎË¯¸ ÛÒÎÓ‚ËÂÏ Á‡ÔÓÏËÌ‡-
ÌËfl Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl Ì‡ËÁÛÒÚ¸ ÛÊÂ ÁÌ‡ÍÓÏ˚ı ÚÂÍÒÚÓ‚10. àÒÚÓËÍË
Ó·Ì‡ÛÊËÎË ‡ÁÎË˜Ì˚Â ÒÔÓÒÓ·˚ ‚ÓÒÔËflÚËfl ÚÂÍÒÚÓ‚ ‚ ÒÂ‰ÌÂ‚ÂÍÓ-
‚ÓÏ Ó·˘ÂÒÚ‚Â: ÔÓÒÂ‰ÒÚ‚ÓÏ ÔÓÒÎÛ¯Ë‚‡ÌËfl, ˜ÚÂÌËfl ËÎË ÒÏÂ¯‡ÌÌ˚Ï
ÒÔÓÒÓ·ÓÏ11. 

ç‡ÍÓÌÂˆ, ·˚Î ÔÓÒÚ‡‚ÎÂÌ ‚ÓÔÓÒ Ó ÚÓÏ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ÛÒÚÌ‡fl
Ú‡‰ËˆËfl ‚ÎËflÂÚ Ì‡ ËÁ‚ÂÒÚÌÛ˛ ÍÎË¯ËÓ‚‡ÌÌÓÒÚ¸ Ë ÒÚÂÂÓÚËÔÌÓÒÚ¸
flÁ˚Í‡, ÔÓ‚ÚÓflÂÏÓÒÚ¸ ÎËÚÂ‡ÚÛÌ˚ı ÏÓ‰ÂÎÂÈ Ë ÚÓÔÓÒÓ‚12.

àÁÛ˜‡fl ÛÒÚÌÛ˛ Ú‡‰ËˆË˛ ‚ ËÒÚÓË˜ÂÒÍËı Ô‡ÏflÚÌËÍ‡ı, ËÒÒÎÂ‰Ó‚‡-
ÚÂÎË ÒÚ‡ÎÍË‚‡˛ÚÒfl Ò ˆÂÎ˚Ï fl‰ÓÏ ÔÓ·ÎÂÏ. Ç Ò‡ÏÓÏ ‰ÂÎÂ, ‚˚fl‚ËÚ¸
ÒÎÂ‰˚ ÛÒÚÌÓÈ Ú‡‰ËˆËË ‚ ÒÂ‰ÌÂ‚ÂÍÓ‚˚ı ËÒÚÓ˜ÌËÍ‡ı ÌÂ Ú‡Í-ÚÓ ÔÓ-
ÒÚÓ, ‚Â‰¸ ÛÒÚÌ˚Â Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚‡ ‰Ó¯ÎË ‰Ó Ì‡Ò ÎË¯¸ ‚ ÔËÒ¸ÏÂÌÌÓÈ
ÙÓÏÂ, Ë ÔÓÚÓÏÛ ÒÔ‡‚Â‰ÎË‚˚Ï Í‡ÊÂÚÒfl ÛÚ‚ÂÊ‰ÂÌËÂ ÉË„ÓËfl ÇÂ-
ÎËÍÓ„Ó: “ëÍ‡Á‡ÌÌÓÂ Ì‡ÏË ÛıÓ‰ËÚ, Ì‡ÔËÒ‡ÌÌÓÂ ÊÂ ÓÒÚ‡ÂÚÒfl”13. í‡ÍËÏ
Ó·‡ÁÓÏ, Û Ì‡Ò ÌÂÚ ÔflÏÓ„Ó ‰ÓÒÚÛÔ‡ Í ÛÒÚÌÓÈ Ú‡‰ËˆËË. çÂ ÒÎÛ˜‡ÈÌÓ
ÏÌÓ„ËÂ ËÒÚÓËÍË ÒÚ‡‚ËÎË ÔÓ‰ ÒÓÏÌÂÌËÂ Ò‡ÏÛ ‚ÓÁÏÓÊÌÓÒÚ¸ ËÁÛ˜‡Ú¸
ÛÒÚÌÛ˛ ÍÛÎ¸ÚÛÛ ëÂ‰ÌÂ‚ÂÍÓ‚¸fl14. àÒÒÎÂ‰Ó‚‡ÌËÂ ÛÒÚÌÓÈ Ú‡‰ËˆËË Ë
ÛÒÚÌ˚ı ‚˚ÒÍ‡Á˚‚‡ÌËÈ Ì‡ ÓÒÌÓ‚Â ÚÓ„Ó, ˜ÚÓ ‰Ó¯ÎÓ ‰Ó Ì‡Ò ‚ ÔËÒ¸ÏÂÌ-
Ì˚ı ÚÂÍÒÚ‡ı, ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ ÔÂ‰ÒÚ‡‚ÎflÂÚÒfl ÔÓ·ÎÂÏ‡ÚË˜Ì˚Ï. é‰Ì‡ÍÓ
ËÏÂÌÌÓ ˝Ú‡ ÔÓ·ÎÂÏ‡ Ì‡ıÓ‰ËÎ‡Ò¸ ‚ ÔÓÎÂ ÁÂÌËfl ÏÌÓ„Ëı Û˜‡ÒÚÌËÍÓ‚
ÍÛ„ÎÓ„Ó ÒÚÓÎ‡: ˜ÚÓ ÊÂ ÔÓËÒıÓ‰ËÚ Ò ÛÒÚÌÓÈ Ú‡‰ËˆËÂÈ ÔË ÂÂ ÙËÍÒ‡-
ˆËË ‚ ÔËÒ¸ÏÂÌÌÓÏ ‚Ë‰Â, Í‡ÍÓ‚˚ ÙÓÏ˚ ÔÂÂÒÂ˜ÂÌËfl Ë ‡ÒıÓÊ‰ÂÌËfl
ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ? ç‡ ˝ÚÓÚ ‚ÓÔÓÒ ÔÓ-‡ÁÌÓÏÛ, ÔËÏÂ-
Ìflfl ‡ÁÎË˜Ì˚Â ÏÂÚÓ‰˚ ËÒÒÎÂ‰Ó‚‡ÌËfl, ÔÓÔ˚Ú‡ÎËÒ¸ ÓÚ‚ÂÚËÚ¸ ‚ Ò‚ÓËı
ÒÚ‡Ú¸flı Ä.Ç. íÓÔÓÍÓ‚ Ë å.à. Ç‡ÒËÎÂÌÍÓ.

ÑÛ„‡fl ÔÓ·ÎÂÏ‡, Ò ÍÓÚÓÓÈ ÌÂËÁ·ÂÊÌÓ ÒÚ‡ÎÍË‚‡˛ÚÒfl ÏÂ‰ËÂ‚Ë-
ÒÚ˚ ÔË ËÁÛ˜ÂÌËË ÛÒÚÌÓÈ Ú‡‰ËˆËË, Ò‚flÁ‡Ì‡ Ò ÓÒÓ·ÓÈ ÎËÌ„‚ËÒÚË˜ÂÒÍÓÈ
ÒËÚÛ‡ˆËÂÈ ‚ ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÏ Ó·˘ÂÒÚ‚Â. ä‡Í Ò˜ËÚ‡ÂÚÒfl, ˝ÚÓ Ó·˘ÂÒÚ‚Ó
ı‡‡ÍÚÂËÁÓ‚‡ÎÓÒ¸ ·ËÎËÌ„‚ËÁÏÓÏ: „Ó‚ÓËÎË Ì‡ Ì‡Ó‰Ì˚ı flÁ˚Í‡ı, ‡
ÔËÒ‡ÎË Ì‡ Î‡Ú˚ÌË, ÍÓÚÓ‡fl ·˚Î‡ flÁ˚ÍÓÏ ‡‚ÚÓËÚÂÚ‡ (auctoritas)15. 
ùÚ‡ ÒËÚÛ‡ˆËfl ÔÓ·Û‰ËÎ‡ ËÒÚÓËÍÓ‚ ‡ÁÏ˚¯ÎflÚ¸ Ó ‡ÁÌÓ„Ó Ó‰‡ ‰ËıÓ-
ÚÓÏËflı, – Ú‡ÍËı, Í‡Í Û˜ÂÌ‡fl ÍÛÎ¸ÚÛ‡ – Ì‡Ó‰Ì‡fl ÍÛÎ¸ÚÛ‡16, ÓÔÔÓÁË-
ˆËflı litteratus–illitteratus17, ÔË ˝ÚÓÏ ·ËÎËÌ„‚ËÁÏÛ ÔËÔËÒ˚‚‡ÎË ÒÓˆË-
‡Î¸Ì˚È ı‡‡ÍÚÂ18. í‡ÍËÂ ÒËÚÛ‡ˆËË, Ò‚flÁ‡ÌÌ˚Â Ò ÒÛ˘ÂÒÚ‚Ó‚‡ÌËÂÏ
‰‚Ûı Ë ·ÓÎÂÂ flÁ˚ÍÓ‚ Û˜ÂÌÓÈ Ú‡‰ËˆËË, Ò Ó‰ÌÓÈ ÒÚÓÓÌ˚, Ë Ì‡Ó‰Ì˚ı –
Ò ‰Û„ÓÈ, – ‡ÒÒÏ‡ÚË‚‡˛ÚÒfl ‚ ÒÚ‡Ú¸flı å.-ä. Ç‡ÓÎ¸ Ë É.Ä. èÓÔÓ‚ÓÈ,
ÔÓÒ‚fl˘ÂÌÌ˚ı ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ àÒÔ‡ÌËË. 

àÁÛ˜‡fl ÙÓÏ˚ ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ,
Ï˚, ÍÓÌÂ˜ÌÓ, ÌÂ ÏÓ„ÎË Ó·ÓÈÚË ‚ÌËÏ‡ÌËÂÏ ‚ÓÔÓÒ Ó ÚÓÏ, Í‡Í ‚ÓÁ‰ÂÈÒÚ-
‚Ó‚‡ÎÓ ËÁÓ·ÂÚÂÌËÂ ÍÌË„ÓÔÂ˜‡Ú‡ÌËfl Ì‡ ÒÓÓÚÌÓ¯ÂÌËÂ ÍÓÏÏÛÌËÍ‡ˆËÈ
‚ Ó·˘ÂÒÚ‚Â: Í‡Í ÓÌÓ ÔÓ‚ÎËflÎÓ Ì‡ ÒÔÓÒÓ·˚ ˜ÚÂÌËfl Ë Í‡Í ËÁÏÂÌËÎÓ
ÎËÚÂ‡ÚÛÌ˚Â ÍÓÌ‚ÂÌˆËË Ë ÓÚÌÓ¯ÂÌËfl ÏÂÊ‰Û ‡‚ÚÓÓÏ Ë ˜ËÚ‡ÚÂÎÂÏ.
ùÚÓ„Ó ‚ÓÔÓÒ‡ Ú‡Í ËÎË ËÌ‡˜Â Í‡Ò‡ÎËÒ¸ ‚ Ò‚ÓËı ÒÚ‡Ú¸flı Ä.Ä. äÓÚÓÏË-
Ì‡, ë.à. ãÛ˜ËˆÍ‡fl. 
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ç‡ÍÓÌÂˆ, ËccÎÂ‰Ó‚‡ÌËÂ ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl ÔËÒ¸ÏÂÌÌÓÈ Ë ÛÒÚÌÓÈ
Ú‡‰ËˆËÈ, ÏÂı‡ÌËÁÏÓ‚ ÔÂÂıÓ‰‡ ËÁ Ó‰ÌÓÈ Ú‡‰ËˆËË ‚ ‰Û„Û˛ ÔÂ‰ÔÓ-
Î‡„‡ÂÚ Ì‡‡ÚË‚Ì˚È ‡Ì‡ÎËÁ ÚÂÍÒÚÓ‚, ËÁÛ˜ÂÌËÂ ‡ÁÎË˜ÌÓ„Ó Ó‰‡ ËÚÓ-
Ë˜ÂÒÍËı ˝ÎÂÏÂÌÚÓ‚ (ˆËÚ‡Ú, ÔflÏÓÈ Â˜Ë, ÒÎÓ‚ÂÒÌ˚ı ÙÓÏÛÎ) Ë
‚ÍÎ˛˜ÂÌËfl Ëı ‚ ÚÂÍÒÚ˚ ˜ÂÂÁ ÔÓÒÂ‰ÒÚ‚Ó ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰Ë-
ˆËÈ. í‡ÍÓÈ ÔÓ‰ıÓ‰ Í ËÁÛ˜ÂÌË˛ ÚÂÏ˚ script/oralia ÔÂ‰ÒÚ‡‚ÎÂÌ ‚ ÒÚ‡Ú¸-
flı é.à. íÓ„ÓÂ‚ÓÈ, å.-ä. Ç‡ÓÎ¸.

Ç Á‡ÍÎ˛˜ÂÌËÂ ÓÚÏÂÚËÏ, ˜ÚÓ ËÒÒÎÂ‰Ó‚‡ÌËÂ ÛÒÚÌÓÈ Ú‡‰ËˆËË Á‡ÌË-
Ï‡ÎÓ Ó„ÓÏÌÓÂ ÏÂÒÚÓ ‚ Ú‚Ó˜ÂÒÚ‚Â Ä.ü. ÉÛÂ‚Ë˜‡ – ÓÒÌÓ‚‡ÚÂÎfl
“é‰ËÒÒÂfl” Ë Ì‡ ÔÓÚflÊÂÌËË ‰ÂÒflÚÍÓ‚ ÎÂÚ Â„Ó ·ÂÒÒÏÂÌÌÓ„Ó „Î‡‚ÌÓ„Ó
Â‰‡ÍÚÓ‡. éÌ Ó‰ÌËÏ ËÁ ÔÂ‚˚ı Ó·‡ÚËÎ ‚ÌËÏ‡ÌËÂ Ì‡ ÔÓ·ÎÂÏÛ ÒÓÓÚ-
ÌÓ¯ÂÌËfl ÔËÒ¸ÏÂÌÌÓÈ Ë ÛÒÚÌÓÈ Ú‡‰ËˆËÈ ‚ ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ ÍÛÎ¸ÚÛÂ 
Ë Ô˚Ú‡ÎÒfl Ì‡ÈÚË ÔÓ‰ıÓ‰˚ Í ÂÂ Â¯ÂÌË˛ ‚ Ò‚ÓËı ÏÌÓ„Ó˜ËÒÎÂÌÌ˚ı
ÒÚ‡Ú¸flı Ë ËÒÒÎÂ‰Ó‚‡ÌËflı19. 

1 í‡Í, ÔÓ·ÎÂÏ‡ ÒÓÓÚÌÓ¯ÂÌËfl ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ ÍÛÎ¸ÚÛ, ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl Ë
‚Á‡ËÏÓ‚ÎËflÌËfl ÙÓÎ¸ÍÎÓÌÓÈ (ÛÒÚÌÓÈ) Ë ÍÌËÊÌÓÈ (ÔËÒ¸ÏÂÌÌÓÈ) Ú‡‰ËˆËÈ ÔË-
Ì‡‰ÎÂÊËÚ Í ˜ËÒÎÛ Ì‡Ë·ÓÎÂÂ ÒÎÓÊÌ˚ı Ë ‡ÍÚÛ‡Î¸Ì˚ı ‚ ÒÓ‚ÂÏÂÌÌÓÈ ÙÓÎ¸ÍÎÓ-
ËÒÚËÍÂ. é ÒÚÂÔÂÌË ÂÂ ‡Á‡·ÓÚ‡ÌÌÓÒÚË ÒÏ.: çÂÍÎ˛‰Ó‚ ë.û. é ÒÎÓ‚Â ÛÒÚÌÓÏ Ë
ÍÌËÊÌÓÏ // ÜË‚‡fl ÒÚ‡ËÌ‡. 1994. ‹ 2. ë. 2–3; äÓÒÚ˛ıËÌ Ö.Ä. ãËÚÂ‡ÚÛ‡ Ë
ÒÛ‰¸·‡ ÙÓÎ¸ÍÎÓ‡ // í‡Ï ÊÂ. ë. 5–7.

2 ä‡Í ËÁ‚ÂÒÚÌÓ, ËÁÛ˜ÂÌËÂ ÓÎË ÛÒÚÌÓÈ Ú‡‰ËˆËË ‚ ÎËÚÂ‡ÚÛÌ˚ı Ô‡ÏflÚÌËÍ‡ı
ÔÓÓ‰ËÎÓ ‚ ÎËÚÂ‡ÚÛÓ‚Â‰ÂÌËË ÌÓ‚ÓÂ Ì‡Ô‡‚ÎÂÌËÂ, Ò‚flÁ‡ÌÌÓÂ Ò ËÁÛ˜ÂÌËÂÏ
ÛÒÚÌÓÈ ÎËÚÂ‡ÚÛ˚. èÓ ˝ÚÓÈ ÚÂÏ‡ÚËÍÂ ‚Ó î‡ÌˆËË ËÁ‰‡ÂÚÒfl ÒÔÂˆË‡Î¸Ì˚È
ÊÛÌ‡Î “Cahiers de littérature orale”. è. á˛ÏÚÓ ÌÂÓ‰ÌÓÍ‡ÚÌÓ ÔÓ‰˜ÂÍË‚‡Î
ÁÌ‡˜ÂÌËÂ ‡ÌÚÓÔÓÎÓ„Ë˜ÂÒÍÓ„Ó ÔÓ‰ıÓ‰‡ ‰Îfl ËÒÒÎÂ‰Ó‚‡ÌËfl ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ ÎËÚÂ-
‡ÚÛ˚. áÌ‡ÍÓÏÒÚ‚Ó Û˜ÂÌÓ„Ó, ‚ ˜‡ÒÚÌÓÒÚË, Ò ‡ÙËÍ‡ÌÒÍÓÈ ÛÒÚÌÓÈ ÎËÚÂ‡ÚÛ-
ÓÈ ÓÍ‡Á‡ÎÓÒ¸ ˜ÂÁ‚˚˜‡ÈÌÓ ‚‡ÊÌÓ ‰Îfl Â„Ó ËÒÒÎÂ‰Ó‚‡ÌËÈ ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl ÛÒÚ-
ÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ ‚ ÒÂ‰ÌÂ‚ÂÍÓ‚˚ı Ô‡ÏflÚÌËÍ‡ı. ëÏ.: Zumthor P.
IntrÓduction à la littérature orale. P., 1983; Idem. La lettre et la voix. De la “littéra-
ture” médiévale. P., 1987. ÄÌÚÓÔÓÎÓ„Ë˜ÂÒÍËÈ ÔÓ‰ıÓ‰ ‚ ˆÂÎÓÏ Ó·Ó„‡ÚËÎ ÎËÚÂ-
‡ÚÛÓ‚Â‰ÂÌËÂ.

3 “La tradition orale est par sa notion une altération continue: aussi dans les sciences
constituées, n’acceptera-t-on jamais que la transmission écrite. Les historiens n’ont pas
de motif avouable de procéder autrement, tout au moins lorsqu’il s’agit d’établir un fait
particulier. Il faut, donc, rechercher dans les documents écrits les affirmations venues
par tradition orale pour les tenir en suspicion”. – Langlois Ch., Seignobos Ch.
Introduction aux études historiques. P., 1899. P. 15.

4 Clanchy M. From Memory to Written Record. England, 1066–1307. Oxford, 1993;
Zumthor P. La lettre et la voix; Richter M. The Oral Tradition in the Middel Ages.
Turnhout, 1999 (Typologie des sources du Moyen âge occidental; fasc. 71); ÉÛÂ-
‚Ë˜ Ä.ü. èÓ·ÎÂÏ˚ ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÈ Ì‡Ó‰ÌÓÈ ÍÛÎ¸ÚÛ˚. å., 1981.

5 ÉÛÂ‚Ë˜ Ä.ü. ìÍ‡Á. ÒÓ˜. ë. 19–20.
6 ãÓÚÏ‡Ì û.å. çÂÒÍÓÎ¸ÍÓ Ï˚ÒÎÂÈ Ó ÚËÔÓÎÓ„ËË ÍÛÎ¸ÚÛ // üÁ˚ÍË ÍÛÎ¸ÚÛ˚ Ë

ÔÓ·ÎÂÏ˚ ÔÂÂ‚Ó‰ËÏÓÒÚË / èÓ‰ Â‰. Å.Ä. ìÒÔÂÌÒÍÓ„Ó. å., 1987. ë. 5–7.
7 ëÏ.: Clanchy M. From Memory to Written Record. ê. 209.

10 Script/Oralia: ‚Á‡ËÏÓ‰ÂÈÒÚ‚ËÂ ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ Ú‡‰ËˆËÈ...



8 ëÏ.: Crosby R. Oral Delivery in the Middle Ages // Speculum. 1936. Vol. XI.
P. 88–108. ëÏ. Ú‡ÍÊÂ: Chaytor H. From Script to Print. Cambridge, 1945.

9 äÌË„‡ å. Å‡ÌÌË‡‡ ÓÚÍ˚Î‡ ÌÓ‚˚Â ÔÂÒÔÂÍÚË‚˚ ‚ ËÁÛ˜ÂÌËË ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl
ÛÒÚÌÓÈ Ë ÔËÒ¸ÏÂÌÌÓÈ ÍÓÏÏÛÌËÍ‡ˆËÈ ‚ ‡ÌÌÂÂ ëÂ‰ÌÂ‚ÂÍÓ‚¸Â. ëÏ.: Banniard M.
Viva Vox. Communication écrite et communication orale du IVe au IXe ss. en
Occident latin. P., 1992. Ç ·ÓÎÂÂ ¯ËÓÍÓÏ ÔÎ‡ÌÂ ÔÓ·ÎÂÏÛ ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl “ÛÒÚ-
ÌÓ„Ó” Ë “ÔËÒ¸ÏÂÌÌÓ„Ó” Ú‡ÍÚÛÂÚ ‚ Ò‚ÓÂÈ ËÁ‚ÂÒÚÌÓÈ ÍÌË„Â ÑÊ. ÉÛ‰Ë. ëÏ.:
Goody J. The Interface between the written and the oral. Cambridge, 1983.

10 ëÏ.: Stock B. Listening to the text. Baltimore, 1990; Chartier R. Lectures et lecteurs
dans la France d’Ancien Régime. P., 1987.

11 Green D.H. Medieval Listening and Reading. The Primary Reception of German
Literature, 800–1300. Cambridge, 1996. ä‡Í ÔËÒ‡Î Ä.ü. ÉÛÂ‚Ë˜, “‚ ˝ÚÓÈ ÍÛÎ¸ÚÛ-
Â ‰ÓÏËÌËÓ‚‡ÎË ÚÂÍÒÚ˚ ÔÓËÁÌÓÒËÏ˚Â, ‡ ÌÂ ˜ËÚ‡ÂÏ˚Â, ‚ÓÒÔËÌËÏ‡ÂÏ˚Â Ì‡
ÒÎÛı, ‡ ÌÂ ÁËÚÂÎ¸ÌÓ. ëÂ‰ÌÂ‚ÂÍÓ‚˚Â ‡‚ÚÓ˚ Á‡˜‡ÒÚÛ˛ Ó·‡˘‡ÎËÒ¸ Í ÒÎÛ¯‡-
ÚÂÎflÏ, ‡ ÌÂ Í ˜ËÚ‡ÚÂÎflÏ”: ÉÛÂ‚Ë˜ Ä.ü. àÁ·‡ÌÌ˚Â ÚÛ‰˚. ëÂ‰ÌÂ‚ÂÍÓ‚˚È
ÏË. å., 1999. í. 2. ë. 41. å. å‡Íã˛˝Ì „Ó‚ÓËÚ Ó ÚÓÏ, ˜ÚÓ “·ÂÒÔËÒ¸ÏÂÌÌÓÈ
ÍÛÎ¸ÚÛÂ ÔËÒÛ˘‡ ÚË‡ÌËfl ÒÎÛı‡ Ì‡‰ ÁÂÌËÂÏ”. ëÏ.: å‡Íã˛˝Ì å. É‡Î‡ÍÚËÍ‡
ÉÛÚÚÂÌ·Â„‡. ëÓÚ‚ÓÂÌËÂ ˜ÂÎÓ‚ÂÍ‡ ÔÂ˜‡ÚÌÓÈ ÍÛÎ¸ÚÛ˚. å., 2004. ë. 42.

12 àÁ‚ÂÒÚÌ˚Â ‡ÏÂËÍ‡ÌÒÍËÂ ÙÓÎ¸ÍÎÓËÒÚ˚ å. è˝Ë Ë Ä.Å. ãÓ‰, ËÁÛ˜‡‚¯ËÂ
˛„ÓÒÎ‡‚ÒÍËÈ ÙÓÎ¸ÍÎÓ Ë Ú‚Ó˜ÂÒÚ‚Ó „ÛÒÎflÓ‚ Ò ˆÂÎ¸˛ ÎÛ˜¯Â ÔÓÌflÚ¸ „ÓÏÂÓ‚-
ÒÍËÈ ˝ÔÓÒ, ‡ÒÒÏ‡ÚË‚‡ÎË ÔÓ‚ÚÓflÂÏÓÒÚ¸ ‡ÁÎË˜Ì˚ı ÒÎÓ‚ÂÒÌ˚ı ÙÓÏÛÎ Ë Ú‡-
‰ËˆËÓÌÌ˚ı ÚÂÏ Í‡Í ÓÔÂ‰ÂÎfl˛˘Û˛ ˜ÂÚÛ ÛÒÚÌÓÈ ÔÓ˝ÁËË Ë ÒÛ˘ÂÒÚ‚ÂÌÌ˚È ÔË-
ÁÌ‡Í ÛÒÚÌÓÈ Ú‡‰ËˆËË. ëÏ.: Lord A.B. The Singer of tales / Pref. by H. Levin.
Cambridge, 1960; Serbo-Croatian heroic poems: epics from Bihac å, Cazin and Kulen
Vakuf / Collected by M. Parry, A.B. Lord and D.E. Bynum. N.Y., 1993.

13 “Quod loquimur transit, quod scribimus permanet” – Gregorius Magnus. Moralia in
Job, XXXIII // Patrologiae latinae cursus completes. T. 76. Col. 672.

14 ëÏ. Ó· ˝ÚÓÏ: Richter M. Die Entdeckung der Oralität // Götz H.-W. Die Aktualität des
Mittelalters. Bochum, 2002. S. 273–285.

15 ã˛·ÓÈ ÒÂ‰ÌÂ‚ÂÍÓ‚˚È ËÒÚÓ˜ÌËÍ fl‚ÎflÂÚÒfl, Ú‡ÍËÏ Ó·‡ÁÓÏ, ÂÁÛÎ¸Ú‡ÚÓÏ ˝ÚÓ„Ó
“Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl” Â‡ÎËÈ Ë ÔÓÌflÚËÈ, ÔÂÂ‚Ó‰‡ Ò Ì‡Ó‰ÌÓ„Ó flÁ˚Í‡ Ì‡ Î‡-
Ú˚Ì¸. ëÏ. Ó· ˝ÚÓÏ: Bloch M. La société féodale. P., 1968. P. 122–123. ëÏ. Ú‡ÍÊÂ:
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å., 1994. ë. 4: “üÁ˚ÍÓ‚‡fl ÒËÚÛ‡ˆËfl åÓÒÍÓ‚ÒÍÓÈ êÛÒË ‚ ÒÔÂˆË‡Î¸Ì˚ı ÎËÌ„‚ËÒ-
ÚË˜ÂÒÍËı ÚÂÏËÌ‡ı ‰ÓÎÊÌ‡ ·˚Ú¸ ÓÔÂ‰ÂÎÂÌ‡ ÌÂ Í‡Í ÒËÚÛ‡ˆËfl ˆÂÍÓ‚ÌÓÒÎ‡-
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19 ëÏ., Ì‡ÔËÏÂ: ÉÛÂ‚Ë˜ Ä.ü. üÁ˚Í ËÒÚÓË˜ÂÒÍÓ„Ó ËÒÚÓ˜ÌËÍ‡. ë. 73–75; éÌ ÊÂ.
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