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PEIIEH3UU

C.U. Jyuuykasn

CIOXET O PBILAPE JIEBE/IS B OIIOCE LIUKJTA
KPECTOBOT'O HOXOJA: SITMYECKAS IIOOMA,
BOJILIEBHA ST CKA3KA WJIN KYPTYA3HBIM POMAH?

Les Enfants-Cygnes suivi de La Chanson du Chevalier au
Cygne (d’aprés le ms. Paris, BnF fr.1558). Edition bilingue. Texte
établi, traduction, présentation par Claude Lachet. Paris: Honoré
Champion, 2023. 795 p.

DOI:10.32608/1607-6184-2024-32-33-1-2-16

Annomayusi: B peueH3upyeMoil KHure (paHIy3CKHil CIEHHAIUCT 10 PO-
MaHcKkoit ¢uonorun Koy Jlamm myOnuKyeT OpurHHaibl U IIepeBOj Ha COBPEMEH -
HBIH (paHIy3cknil s3BIK IBYX chansons de geste muKiIa KpecToBoro moxonxa. Oba
TEKCTa MOCBAIMIEHbI HcTopuH Priapst Jlebens — Mududeckoro npeaxa npeaBoguTe-
1t [TepBoro kpecroBoro noxona I'orppuna Bynsorckoro. Iepslit Teker («Enfants-
Cygnes») pacckasblBaeT 0 POXKIEHHH Mpallypa CIaBHOTO KPECTOHOCHA — TOT OBLI
OJHUM U3 CEMH OJIM3HEIIOB, POJUBIINXCS Y KOPOJIEBCKOI YETHI M MO3KEe IPEBPATHB-
mmxcs B nedeneit. Bropoit Teket («La Chanson du Chevalier au Cygne») moBecTBy-
€T 0 TpUKIIoYeHUIX Primaps JleGens, KOTOpHIA ydacTByeT B IOEAMHKE, 3alHINAs
4YeCTh U BJIAJCHUA replOrvHU bylbOHCKOM, a 3aTEM JKEHUTCS Ha HEW M CTaHOBUTCA
orom Mner — matepu otdpuna Bynsonckoro u nByx ero 6parse. Usnanue chan-
sons de geste OCYIIECTBICHO IO JpeBHeWmIel pykonwmcu Ms.fr.12558 w3 Harmwmo-
HanpHOH O6ubmuotexn @panyu. [TyGnukanuio u nepeBox 000MX COYMHEHUH Mpexa-
BapseT uccienoBarenbekas craths Knona Jlamm, B KOTOpoi ydeHBIH pa3MbIIUIAET
00 nX CIOXHOH *aHpoBoi mpupoae. OH MOKa3bIBaeT, 9TO 00a MPOU3BENCHHS BO3-
HHKJIM Ha CTBIKE TAKHMX Pa3HBIX KAaHPOB, KaK 3MUYECKast 109Ma, BOIIIEOHAs CKa3Ka U
phIIapcKui poMaH. M3narens Takke HCCIEIyeT CIOKETHI HO3M, CPaBHHMBAs HX C
JIPYTHMH JHTEpaTypHBIMH naMsTHHKaMH («PomanoMm o lononaroce» u ap.). [Tomu-
MO 3TOr0, B KHUTY BKJIFOUCHBI TIIATENbHBIA JMHIBUCTHUECKUH aHAIN3 PyKOIMUCH,
BooOpakaemast reHeanorus Pwinaps JleOens, ucropudeckas reneanorus 'otdpuna
BynboHCKOro 1 pounii cripaBOYHBIR MaTepHuall.

Kniouesvle cnosa: snudecKue MO3MbI, cTapo(pPaHIly3CKHH IUKI KPECTOBOTO
noxoa, nerexa o Peinape Jlebens
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UsBectHoe (panIy3ckoe m3narensctBo Honoré Champion BbIIy-
cTuio B cBeT B cepuu Champion Classiques KHUTY, T1Ie OIMyOJMKOBaHBI
CTapo(paHIy3CKHE OPUTHHAIGI IBYX UPE3BBIYAWHO BaKHBIX MOAM Kpe-
CTOBOTO TI0XO071a, co3MaHHbIX Ha pyoeske XII-XIII BB., a Takke ux nepe-
BOJI HA COBPEMCHHBINH (paHIly3CKHH s3bIK. TEeKCThI M3JaHBI 0 MaHy-
ckpunty Hanuonanenoit 6ubimorekun @®panmun (Ms.fr.12588), koro-
PBIH IPUHSATO CYUTATH OJJHOM M3 CAMBIX PAHHUX BEPCHI MEPBOTO AITHYE-
CKOTO IIMKJIa KPECTOBOTo TMoxoja. Peub muer o mosmax Les Enfants-
Cygnes u La Chanson du Chevalier au Cygne, SBISIOIIUXCS TIPOJIOTOM
K TPeM CaMbIM JAPEBHUM dIONESIM KpecToBoro moxona — La Chanson
d’Antioche, La Conquéte de Jérusalem n Les Chétifs'. DTn counnenus
MPOCTaBISIOT pox npensonuters [leproro kpectoBoro moxona I'otdpu-
na bynponckoro, npunuceBas eMy ME(DUIECKOTO IpeIKa, HaJeJICHHOTO
HETFO)KUHHON CHIION W BBICOKUMH MOPAJBHBIMH KauecTBaMu. B ctapod-
PaHITy3CKOM 3II0CE OH MPEACTACT HACTOSIINM 00pa3IoM XPHUCTHAHCKOTO
pHILIAPCTBa, JOCTOWHBIM OBITH MPeaKoM «3ammTHUKa ['pobda [NocroaHs»
— l'otdpuna byneorckoro u ero AByx OpatkeB — rpada bynoHnckoro Dy-
CTalla ¥ HepyCaTUMCKOTo Kopous bomysHa.

[TepBbIit u3 omyOMKOBaHHBIX TeKCTOB (Les Enfants-Cygnes) npen-
CTaBIsIeT co0OW pacckas O POXKICHHUHM IpeIKa CIABHOTO KPECTOHOCIA,
KOTOPBIH, COTJIACHO CPETHEBEKOBOH JIETEHIE, OBLT OHUM U3 CEMH OJIH3-
HENoB (IIECTh MaNbYMKOB M OJHA JEBOYKA), POMUBIIUXCS Yy KOPOJICB-
CKOI1 YeThI M TT03KE NPEBPATUBIINXCS B JIeOCICH.

Bropoit texct (La Chanson du Chevalier au Cygne) niepenaer u3-
BECTHYIO UCTOPHIO O TIPUKITIOUEHHsIX Poitapst JleGens, KoTopblii yyacTByeT
B TIOCIIMHKE, 3aIIUIAst 9YeCTh U BIIACHIS TepIOTHHI ByIh0HCKOM, a 3aTeM
coueraetcst OpakoM ¢ ee modeprio bearpuc, B pe3yibTaTe 4ero MosBIseTCsI
Ha cBeT Wna — Oyaymas math ['otdpuna BymsoHCcKoro u ero OpaThbeB.

OcTaHOBUMCSI Ha TIEPBOM M3 onyOsmkoBaHHBIX Kitomom Jlamie Tek-
CTOB, KOTOPBIH MOBECTBYET O poxacHUH Primaps Jlebens. Booome aToT
CIOKET OTPaXCH B IBYX IOIICANIMX IO Hac mosMax — Oojee paHHEH
(Eliox) n 6onee noznueit (Béatrix). OOIMHO UM JaeTcs oOlee Ha3BaHUE
La Naissance du Chevalier au Cygne®. Opnaxo Knox Jlann npeamouen
u3gaTh Ooniee paHHHU TeKCT Eliox, COXpaHWBIIMICS B €AMHCTBEHHOM

! Bee 5TH SHHUECKHE MOIMBI M3JaHBI B BBITYCKAEMOH YHHBEPCHTETOM ANabaMbl
cepun The Old French Crusade Cycle.
2 Cwm., Hanp.: La Naissance du Chevalier au Cygne. 1977.
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CIIUCKE BO BCe TOH ke pykomucu Ms.fr. 12558 (f.1a-20c). YueHslii u3-
Opaim UMEHHO 3Ty BepcHIo, cuuTas ee Ooljiee apXaudyHOW W OIHM3KOM
(hoNBEKIIOPHOMY JKaHPY, a TaKke 0ojiee «(HEMUHUCTHUHOW», TOCKOIBKY
TJIaBHBIM IEPCOHAXKEM 3TOIr0 COUYMHCHUA ABJIACTCA CECTpa O6paHleHHBIX
B nebeneit OparbeB, n3bexapmas ux y4yactu. Bemen 3a Nacronom Ila-
pucoM (GWIONIOT TaKXke Jall WHOe Ha3BaHUe Tekcty — Enfants-Cygnes
(«detn-nebenm»), TeM caMbIM MTOJUYEPKHYB CAMOCTOSITEIIBHBIA XapaKTep
3TOTO IMKJa, KOTOPHIH ¢ KoHna XII B. OKazayucs CBSI3aHHBIM C JETeHION
o Pemmape JlebGens.

CIoXeT IpOon3BeACHUs, TOBECTBYIOIMIET0 00 00PaTHBIIMXCS B MITHIL
OpaTbeB M WX MPETAHHON CECTpe, JOCTATOYHO MIMPOKO PACIPOCTPAHECH
B MUPOBOH JINTEpaType, U u3aaress BuuckiBaeT Enfants-Cygnes B BeCh-
Ma l'[pOCTpaHHBIﬁ pAna, TAC€ HaXOOUTCA MECTO U U3BECTHOMY COUYMHCHUU
XIII B. «Kaura o cemu myapenax» («Poman o Jlomonaroce»), u eBpo-
neickuM ckaskaMm — oT «CeMu BOpOHOBY» OpaThbeB I'puMM 1o «Jlmkux
nebeneit» AHuepceHa u ;lp.3 Kak >xe B 11e1oM onpeienuTs XaHp Mpous-
BefeHusI? DTOMY BOIMPOCY M3ZATelNb yAENsAeT MEePBOCTEIICHHOE BHUMA-
HHE B CBOEM BBeJleHUH K TekcTaMm. Koz Jlamm He O0e3 0OCHOBaHUS HAcTa-
MBacT HA TOM, 4TO noaMa Enfants-Cygnes CyIIECTBEHHO OTIMYACTCS OT
TPaIMIIMOHHBIX chansons de geste n OIIVKe, C OJTHOW CTOPOHBI, CpEIHE-
BEKOBOMY (DOJIBKIIOpY, a ¢ JIpyroil — KypTyasHoMy pomany. [leicTBu-
TEJBHO, OpOCaeTCs B TJla3a CXOJCTBO IJIABHON MepOMHHU TTO3MBI DITMOKC
C M3BECTHBIM TMIEPCOHAXKEM CPETHEBEKOBOTO (honbkiiopa — deelr Menro-
3uHON (Menu3aHoi), >KEHINWHOW-3Meel, BCTymHBIIEH B Opak co
CMEPTHBIM U 3alpeTHBIICH eMy BUAETH €€ B 3BEpPHHOM 00namuse. B Tek-
cte oaMbl Kiox Jlammre BuauT HeMano Apyrux (OIBKIOPHBIX MOTHBOB
W DJIEMEHTOB UyJIeCHOTO. BOT TONBKO HEeCKOJIbKO mpuMepoB. B Enfants-
Cygnes koposb JloTaps BcTpeyaeT Oyayllyro Cynpyry DJHOKC B JieCy
HENAJeKO OT HMCTOYHUKA, KOTOPbI CUMBOJIM3UPYET TIPaHUILly MEXIy
JIByMsI MUpaMH — K 3TOMYy MECTY €ro IIpUBOAMT OJeHb. B nosme Hepen-
KO MPOU3HOCSTCS MPEACKA3aHUs: TaK, DIHOKC MpenckasbiBaet Jlorapro,
YTO OHA POTUT €My CEMEPHIX JETCH, a camMa yMPET BO BPEMs POJIOB;
BITOCIIC/ICTBUU 3TO MPOpOoYecTBO cObIBaeTcsa. He obommock B Hamem
TeKcTe M 0e3 XapaKTepHOTO /sl (OJIBKIOpa MOTHBA 3JI0 CBEKPOBH, KO-
TOpas NmuTacTt HelIO6pBIe YYyBCTBa K HCBECTKE U NPUKA3BIBACT CJIYIc€ OT-
HECTH HOBOPOXKIECHHBIX JIeTEll B Jiec, a BOIOIOIIEMY Ha Uy KOMHE CHIHY

3 06 stom em.: ITonosa. 2015: 110-118.
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€o00IIaeT, 4To ero keHa Mpou3Bela Ha CBET MOHCTPOB. Ocoboe 3Hade-
HUE UMEET MOTHB YYyJCCHOT'O POXKICHHS JAETEH ¢ 30JOTHIMH ICISIMA Ha
niee, a TakKe MOTHB TIPEBpAIlleHNsI YeJIOBeKa B JKUBOTHOE: JICTU CTaHO-
BATCS JICOSIIMU TIOCJIE TOTO, KaK CIIyTra KOPOJIEBBI-MaTepy CHUMAET C CO
CIIIMX MaJbYMKOB WX Ieno4ykd. BooOle camu Ienu, Mo MHEHHIO
K. Jlame, ciayxar B II03Me HEKHM OOBEIAMHSIONUM pa3HbIC JIMHUH T10-
BECTBOBAHUS 3BeHOM. Bce OCHOBHEIE MTEPCOHAXKH, KaK U TJIABHBIC T30~
JIbI TIO3MBI, BOKPYT KOTOPBIX CTPOMTCS HappaTHB, TaK MIIM HHAYC CBS3a-
HBI ¢ 3TUM TpeameroM. OHU TIOSIBIISIOTCS B YK€ YINOMSHYTOH Oecene
Ommoke ¢ JlotapeM; oHM MPUKOBBHIBAIOT BHUMAHKE MOJ00pABIIErO Ma-
JBIIICH XPUCTHAHCKOTO OTIICThHUKA B TOT MOMEHT, KOTJIa OH KPECTHUT
JIETE; 0 HAX cOO00IaeT KOpoJIeBe Cayra, CIIy4aiiHO YBUICBIINHA CIIACCH-
HBIX JICTEH B Jiecy; OJHY W3 IIeTiel KOopoJieBa-MaTh MepeaacT IOBEIUpY
JUTSL TOTO, YTOOBI BOCCTAHOBHTH Pa30OMBIIHIiCS KyOOK; HakoHell, JloTtapsb,
YCIIBIIIAB MTPU3HAHNE KOPMHUBIICH MTHUI] B KOPOJIECBCKOM TPYIY JICBOYKU
(ero mouepw), HajeBaeT IENH Ha MIeHW OpaThsIM-JIeOSasIM U TEM CaMbIM
BO3BpAIACT UM YeJIOBEUCCKHIA OOJHK (32 UCKIFOYSHHUEM OJHOTO U3 HHX,
Ybsl 1IN TOIUIA Ha MMOYMHKY KyOka). [To Mmepe moBecTBOBaHHS, CTPYK-
TYPUPYIOIIMM 3JIEMEHTOM KOTOPOTO SIBJIICTCS BOJIIICOHBIA TpeaMeT
(307m0THIC TIeTH), YyIeCHOE, Kak Mmoka3biBaeT K. Jlame, mocTeneHHO Hc-
gye3aeT. O0 3TOM CBUIETEILCTBYCT M 3aKIIOUUTEIBHBIN SMTU30.1 TIOOMBI,
korna Oyayumid Peiaps JleGens, oTrpaBIisisich, Kak u ero Opaths, B Ja-
JICKUE CTPAHCTBHS, OTILIBIBACT B JIAJIbC, 3AMPSHKCHHOM JIeOeIeM: Tereph
30J10Tas 1ETb y>Ke He CHMBOJI BOJICOHBIX MeTaMOP(O3, a IPOCTO HUTH,
MIPUBSI3aHHAS K TIee TSHYIIETO JIOJAKY JIeOe s

Boo0Omie, kak IeMOHCTpUPYET H3JaTelh B CBOEM BBEJICHUH,
(hoNTEKIIOpHBIE MOTHBBI M 3JIEMEHTHI UYJICCHOTO IOJBEPIaloTCs Ha MPo-
TSOKCHUW TIOBECTBOBAHUS YaCTHYHOW XPUCTHAHU3AIUK U PallHOHAIN3A-
ui. OZMH U3 CaMbIX BBIPA3UTEIBHBIX IPUMEPOB — 3BOIOIHS DIHOKC.
Ha nammx rima3ax oHa MOCTENICHHO yTpaynBaeT «peepuueckuey (Mpucy-
e (ee) 4epThl U peBpaIacTcs B HA00XKHYIO 3HATHYIO JaMy: CIICAYET
HACTaBIICHUSIM MY’Ka BECTH XPUCTHAHCKUH 00pa3 >KU3HH, Tepe]] CMep-
TbIO MoJUTCs bory u mpocut BpyuuTsh ee nymy Mucycy Xpucry u nip. B
Mo3Me HEMaJIoe€ MECTO 3aHUMAIOT M PACcCKa3bl O 0JIATOYECTHH KOPOJIS
JloTaps, KOTOPBI YATACT MOJHUTBEI, CTPOUT XPUCTHAHCKUE IIEPKBH U T.
. HeciaywaitHo oauH M3 BaKHBIX MEPCOHAXKEH 3MOIMEn — CBSITOW OT-
MIETFHUK, KOTOPBIA HAXOMIUT B JIECY CEMEPO JIETCH, KPECTUT MX M BOC-
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MUTHIBACT B XPUCTHAHCKOM Iyxe. [IprMedaTensHO, 9TO caMo IeHCTBHE
MI0AMBI HAYMHAETCS B BOJIIIEOHOM JIECY, TIPOJOIIKACTCS B KOPOJIIEBCKOM
IBOPIIE, a 3aTeM TEPEHOCUTCS B CTOJIUILY, II€ HUIINM Pa3Ial0T MHIIO-
CTBIHIO. DONBKIOPHBIN CIOXKET MOIBEPTaeTcsl B HAIIEM TEKCTE M paruo-
HATU3alAN: MEXKOY COOBITHSAMH, O KOTOPBIX ITOBECTBYET ITAMSTHHK,
YCTAaHABIMBAIOTCSI IPUYNHHO-CIEICTBEHHBIC CBSI3H, B PE3yJIbTAaTE BOJ-
meOHasi CKa3ka MPEeBpaIlaeTcs B JIOTHUECKH BBICTPOSHHBIA pacckas. K
TOMY JKe, Kak mumeT Jlame, aBTop 3momnen yaenseT orpoMHOe BHHMa-
HHE KOHKPETHBIM JCTAJISIM PEaIbHOCTH, ONHCHIBAsS BOCHHBIC CPasKCHHUS
U OCagHbIe Opyaus, GeoanbHbIN OBIT M IOBCEIHEBHYIO KH3Hb U TIP.

Eme Gornee uHTEpecHO, 4TO B 3TOU chanson de geste TMKIIa Kpe-
CTOBOTO TI0X07[a MOKHO OOHAPYXHUTh HEMAJIO KypTya3HbIX MOTHBOB. O0
3TOM CBUAETEILCTBYET OIMCAHUE OOPSIIOB MOCBAIICHHS B PHILIAPH, TYP-
HHUPOB, MPa3THUKOB U JIPYTHX PHIIApCcKux 3abaB. ['epom mosmel — Ko-
poib JloTaps, mpeACTaBUTENN 3HATH — MPOSIBIIIOT BaXKHBIC VIS PHILIAp-
CKOTO KOJIEKCa YeCTH KadecTBa: paayllue, MEAPOCTh, BEIUKOMYIINE 1
np. HexoTopslie onicaHHbIe B 3IIOTIEE SIHU304bI OYCHB KUBO HAIIOMHHA-
IOT CIEHBI U3 PHIIAPCKUX POMAHOB — OCOOCHHO (PUHAIIBHBIC CTPOKH, B
KOTOPBIX TOCBSIIEHHBIC B PHIApH Oparbsi-eOean OTIPaBISIOTCS Ha
MIOUCKU IIPUKIIIOYEHUH.

Bropoit Texct (La Chanson du Chevalier au Cygne), nyOnukye-
MbIii B kaure Kiona Jlame Bce no Toit sxe pykonucu BNF Ms.fr. 12588
(f.20c—46a), noBecTByeT 0 mpuKItoueHHUAX Poimaps JleGens. YdeHsbrid
MOKa3bIBACT, UTO yke K KoHiy XII B. 3Ta snerenna Obiia yxe J0CTaTod-
HO IIMPOKO pacrpocTpaHeHa. BrepBeie o miles cygni, KOTOPBIA OBLI
npeaxoM I'otppraa BynsoHcKOTO M ero 6paTheB, YHOMHHACTCS B ITHCH-
Me 1mamnanckoro knupuka I'u ne basow B 70-e rr. XII B. ITo3:xe, okono
1187 r. yuenuk bepnapa Kiepsockoro XXoddpya n3 Oxcepa pacckasbl-
BACT B CBOMX KOMMEHTAPHSIX K « ATIOKAUIICUCY» MPHUMEUATEIFHYIO HC-
TOpUIO': B OJIMH NIPEKPACHBIIT IeHb cOOpaBIInecs BO aBopie B Humsere-
He (ropon B Huaepnmanmax) uMmeparop M €ro rocTH YBHICTH HEOOBIU-
HYIO KapTHHY: K Oepery npuyanmna 3anpspkeHHast 0essiM aedenem Oap-
ka. C Hee comesl HAKOMY HE W3BECTHBIH IOHBIM pHILAph, a JieOens,
TSHYBIIAH Janeio0, ymoieul. KOHoma ObT pagylIHO MPUHST BO JBOPIIE
HMIIEpaTOPOM U 3HATHIO, ocel B HumBereHe, rae y4acTBOBaJI B Cpaxe-
HISIX W TIPOCIIABHIICS PATHBIMH HOIBHUIAM, ITOTOM >KEHHJICS M 3aBEI Ce-

* Goffredo di Auxerre. 1970: 185-186.
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Mbto. [To mpomrecTBuM ke psma yer, coodmaer XKoddpya uz Oxcepa,
PHIIaph, YBUIEB M3JATH U3 OKOH TOTO XK€ CAMOT0O JTBOPIIA CBOETO Jiehe-
Iis1, 3aIPSDKEHHOTO B JIAABIO, PHIAph 0€3 JIMIIHUX CJIOB MOCHEHIII eMy
HaBCTpEUY, cel B 0apKy ¥ YIUTBUL, U C TE€X IOp €ro HUKTO He BUAel. Ta-
KOB pacckKa3 IUCTEPIHAHCKOr0 MoHapxa. CBUIETEIHCTBA O pacIIpOCTpa-
HEeHWH JiereHab! 0 Phirape Jlebens Mbl HAaX0IUM eIlie U B caMOoi OOIIHp -
HOM XpOHHKE KPECTOBBIX MOXO/I0B, IpUHAIeKalIel nepy [ uitoma Tup-
CKOr0’, a TAKKE B CAMOM BKHOM TIPOM3BEIECHHUH DII0CA KPECTOBOTO TMO-
X0J1a — K AHTHOXHUUCKOH mTecHM»®,

CoOcCTBEHHO, 3Ta JEeTeH A U 3alevaTiicHa B APYTOM TEKCTe, ITyOIH-
kyemoM Kitomom Jlamms — La Chanson du Chevalier au Cygne. Kak no-
KasbIBaeT M3IATeNlb, ATOT TEKCT, B oTIuuue ot Enfants-Cygnes, npen-
CTaBJIACT COOOH KIaCCHYECKYIO TPAJIUIIMOHHYIO chanson de geste, oqHa-
KO HE JIMIICHHYIO YepT BOJIICOHOW CKAa3KW M BBICTPOCHHYIO IO CXEME
yKe YHOMSHYTOTO Clokera o0 MeTro3uHe ¢ XapaKTepHBIM [UIs HETo
MOTHBOM 3amnpera. Bmecrte ¢ Tem B necan Priaps Jlebens nzoopaxkaet-
Cs HE CTOJBKO KakK CHIH (per, NMPOHMKAIOMMN B YEITOBCUCCKHHA MHD,
CKOJIBKO Kak mocianer Heoec. [To Mepe moBecTBOBaHMsI OH BCce OOJIbIIe
yTpaguBaeT 4epTHl CKa30YHOTO MEPCOHAXa M B KOHIIE KOHIIOB CTaHO-
BUTCA MoOOpHUKOM bora, naeansHBIM IpeikoM OpaTheB-KPECTOHOCIIEB.
Jaxke cama KOMITO3HIUS JTUTEPATYPHOTO TPOU3BEACHUS BEICTPOCHA Ta-
KUM 00pa3oM, 4TOOBI BO3BEIIMYUTH U TIPOCIaBUTH npeaka ['otdpuna By-
JHOHCKOTO — 00Pa3IoBOro XpHUCTHAHCKOTO pHINaps. B moame mompobHO
OTIHMCaHBI Bce OMTBEI, B KOTOPBIX OH yYacTBOBAN Ha MPOTSDKEHUH 15 neT;
HECMOTpSI Ha YHCJICHHOE IPEBOCXOJCTBO NMPOTHBHHUKA, SIHYCCKUH Te-
poit Bcerma moOekaaeT B CPaKCHISIX; OH MOCTOSHHO BBICTYIAET B POJIH
BOCHHOTO BOXIIS, 00OIPSIONIET0 CBOMX BOWHOB M IPH3BIBAIOIINX MX K
JICHCTBHIO W BOOOIIIE CITY>)KUT NMPUMEPOM J100JecTr u Xpabpoctu. Jaxe
mocie cBoero orbesna Pemaps Jlebens mpogomkaeT npuCcyTCTBOBATH B
yMax M ceplax CBOMX BaccalloB U MPEeXkJe BCero cBoei cympyru. [Ipo-
masick ¢ bearpuc, oH mepenaeT eif B maMATh 0 cede¢ POCKOIIHEBIN por n3
CJIIOHOBOHM KOCTH W TIPU3BIBACT €€ XPaHUTh ero Bo u3dexkaHue Oex. Ho

> XpOHHCT YNOMHHAET yiKe IMPOKO pacmpocTpaHeHHyro B 70-80-¢ rr. XII B.
aereHay o nebene — npenke I'otrdpuna BynboHCKoro u ero OparseB, HO MPU STOM
cuntaet ee O6ezocHOBaTenbHON. Guillaume de Tyr. 1986: 427 (Praeterimus denique,
cygni fabulam. Unde vulgo dicitir sementivam eis fuisse originem eo quod a vero
videatur deficere talis assertio).

® La Chanson d'Antioche. 1977: vv.7453-7473.
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OTHAXK/IBI M3-32 HEOPEKHOCTH JlaMbl BO JIBOPIIC BO3HUKAET Toxap (B
MOMEHT 3TUX coOBITHI nouepu Pemaps Jlebens Une — Oyaymeit marepu
KPECTOHOCIIEB YK€ MCIIONHIIIOCH 14 1eT), U B pasrap OeICTBHS NpHIIe-
TaeT Oenblil JeGeb, KOTOPHIH BEI3BOISET PO M3 IUIAMCHH M MCYE3aeT.
HecnywaifHo yrmoMsHYTBIN ABaXIBI — B Ha4dajle W B KOHIE chanson de
geste — BONIICOHBIN TPEAMET MOATBEP)KIAET BE3ACCYIIHOCTh M HE3pH-
MOE€ NPHUCYTCTBHE TJIaBHOTO HPOTAaroHHWCTa dmomnen. Bcemu Xymoske-
CTBCHHBIMH CPEJICTBAMHU aBTOP IOAMBI CTPEMHUTCS BOCIETH CBOETO Ie-
pos. Umenno chanson de geste, no muennto K. Jlams — ToT %aHp, KOTO-
PBIH MTO3BOJISIET TPYBEPY CIPABUTHCS C 3TOM 3amaueit. [lotomy HeyauBu-
TEJIFHO, YTO IyOJIMKYEeMBI TEKCT HOCHT YEpPTHl KJIACCHYECKOW SITHYe-
CKOW TIOAMBI: aBTOP IMPOM3BENEHHS YacTO OOpamacTcsi HanpsMyIo K
ayJUTOPHH, TOPO BMEIINBAETCS B IOBECTBOBAHNE, HECITyJaHBI B HEM
Y IUTaThl U3 TieceH ukioB Pomanga u I'nitoma. B TekcTe BecTpeuaroTes
XapaKTepHbIe JUIA KIacCH4YecKoW chanson de geste TeMbl U MOTHUBBI
(CMEepTOHOCHBIE CPaXEHHS, MECTh, IIPEIATEIBCTBO U TIP.).

Bwmecte ¢ tem, xak moxaraer Jlamre, HEKOTOpBIE YEPTHI POIHAT
MIECHB C PHIIAPCKUMHU poMaHaMu. Tak ke, Kak ¥ B HUX, B La Chanson
du Chevalier au Cygne 0onbllioe BHUIMaHUE YJICISAETCS JKEHIMHAM: OHU
MPUHAMAIOT AKTHBHOE YYaCTHE B OMHMCHIBACMBIX JAEUCTBUSX, MOAT MPO-
CIIABIIICT WX 3HATHOE MPOHMCXOXKICHUE HX OJaropojcTBO; Kak U B Kyp-
Tya3HOM pPOMaHe, B IECHH HEMaJIO€ MECTO 3aHNMAIOT CCHTUMEHTAJIbHEIC
CIIeHBI ¥ JT000BHAas MHTpHUra. B 1enom necHp o Peimape JleGens — aTo
HACTOAIIAs IWHACTUYECKAass HMCTOPHA, NpociaBistomas bymboHckumii-
BynoHCKkuil pon, MpUIHCEBas eMy MH(PHIECKOTO OCHOBATEIS, HCallb-
HOTO XPUCTHAHCKOTO phImaps. [losMa coueraeT 4epThl TpaauIMOHHON
chanson de geste ¢ XapaKTEepHBIMHU IS He€ TeMaMH (CMEPTOHOCHBIC
CpaXXeHHS, MECTbh, MPENATEILCTBO) U NpueMamu (0OpalleHust aBTopa K
ayJUTOPHH, TOBTOPESHUS U TP.), C OXHON CTOPOHBI, X YEPTHI PHIIAPCKO-
ro poMaHa — ¢ JOpyroi (0 YeM CBHICTENbCTBYET aKTHBHAS POJIb JKCH-
IIKH, 6JArOPOACTBO M 3HATHOCTH NMPOMCXOXKICHNS KOTOPBIX IOTIEPKH-
BAeTCs, ONMMCAHNE CEHTUMEHTAJBHBIX CIICH U JIOOOBHBIX MHTPHUT). OTH
pas3HbIe TPaJUINHU BIOXHOBIIIM aBTOPa Ha CO3IaHUE MPOU3BEACHHS, KO-
TOpOE Ha MPOTSHKEHHH HECKOJIBKUX MOKOJICHHUH MpHBIEKano Heocnabe-
Balolllee BHUMaHUE CPEAHEBEKOBOM ayIUTOPUU U BBI3bIBAJIO OTPOMHBII
MHTEPEC Y XPUCTHAHCKHUX aBTOPOB.
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[Motomy Hecny4vaiiHo, 4To JereHna o Peimape Jlebens, ncciemye-
Masi B pelieH3UpyeMOM HaMH TPYZE, NMella OTPOMHBIN yCIleX: OHa Jana
HAvyaJlo psAy APYTHX MPOU3BEACHUM, B KOTOPHIX MOABEPIIach Mepeae-
Ke 1 ObuTa coxpaHeHa B mpo3e U ctuxax. B XIV B. Bo ®paH1iu BO3HUK-
na ucropuueckas moama Le Chevalier au cygne et Godefroid de
Bouillon, B XV B. — La Geste du Chevalier au cygne. Bo BTopoii moso-
BuHe XIV B. Oblna co3nmaHa aHrimiickas Bepcus — Cheuelerie Assigne.
JocTratoyHo paHO BO3HHMKIM M HEMEUKHE BEPCHU — cHadanma Schwan-
nritter Konpana Bropudyprckoro (ok. 1258 r.), a moToM ¥ aHOHUMHAas
nosMa «Jloerrpun» (Mexay 1293 u 1289 rr.), KOTOpast SIBUIIACH IPO-
JIOJDKeHHEM phinapckoro pomana «Ilapdumans» (rau. XIII B.), e ero
aBtop (Bonbdpam dhon Dmenbax) cpszan Peimaps Jlebens, Ha3BaHHOTO
JloenrpuH, ceiHa [Tapiudarns, ¢ nerennoii o cB. I'paare.

Y UCTOKOB 3TOH OoraTeiieii InTepaTypHOH TPaAUIIMK — [BA BaXK-
HEWIHNX TEKCTa, KOTOPHIE, KaK MBI TIOKA3aJIH, OBUIH BCECTOPOHHE HCCTIC-
JOBaHBI BUIHBIM CHEIHAIICTOM IT0 HCTOPHUU CPEIHEBEKOBOH JIUTEPATY-
PBI, U3IaHBI UM TI0 OHOMY W3 CAMBIX aBTOPUTECTHBIX CITHCOK U K TOMY
e MepeBeICHBl HA COBPEMEHHBIN (DpaHITy3CKUl A3bIK.

[NomMumo oOImMpPHON CTATHH O MyOIMKYEMBIX POU3BEICHHUAX KHH-
ra COACPKHUT MPHUIIOKEHUS, B KOTOPBIX OCYIIECTBIICH JIMHTBUCTHICCKHH
aHau3 00eHX IMOAM, PAcCMATPHUBAIOTCS CXOXKHE CIOXKETH u3 «Pomana o
Jonomatoce» u moambl «Béatrix», peKOHCTpYHPYIOTCS BOoOpaxkacMast
rereanorust Peiaps Jlebens u nctopuueckas reneanorus [ordpuna by-
JTLOHCKOTO, TPUBOJIATCS yKa3aTelb UMEH COOCTBEHHBIX (c. 325-336),
cioBapsb (c. 337-372) u MHOTHE ApPyrUe BCIIOMOTATENbHBIC MaTePHAIIBL.
COBCpIICHHO OYEBHIHO, YTO PEIECH3UPYEMOE H3aHHE MPEACTABISCT
co00if pe3ysbTaT OOIMPHON THIATEIHHON pabOTHI U3AATENS C CPETHEBE-
KOBBIMH TEKCTaMH.

M Bce xe mocie O3HAKOMIICHUSI C KHUTOW y YHTaTeleld MOTyT
ocrtaTthcs Bompockl. Teker Elioxe, CyleCTBYIONNA B AMHCTBEHHOM K-
3eMInIsipe B yrnoMsiHyToi pykornucu w3 BNF (Ms.fr. 12558), B uznanun
Krnona Jlame myOnukyeTcsi OTHIONb He BIiepBble. Kak y»e roBOpUIIOCH,
B cepun Old French Crusade Cycle 3ta mosma yxe Obiia u3gana. Ho u
JI0 TOTO, Kak OHa OBUIa BKIIIOUCHA B BBIIIC YIOMSIHYTYIO CEpPHIO, OHA OBI-
na omyOiiMkoBaHa B kKoHIe XIX Beka cHauana (QpaHIy3CKHM y4EHBIM
Cenecrenom Unmo (B 1877 roxy), a 3areM aMEpHKaHCKHM CIICIIHAIN-
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cToM 1o pomaHnckoi ¢wmosnioruu ['eapu Anbdpenom Tommaom (B 1889
roxay)’.

UYeM jxe perieH3upyeMoe u3faHue oTiimyaercs ot npexuHux? K co-
YKAJIICHUI0, HA 3TOT BOMPOC MBI HE HaiijileM oTBera B KHmre. C npyrou
CTOpPOHBI, BTOpoi m3naHubli Jlamm Texct — La Chanson du Chevalier
au Cygne TIpUCYTCTBYEeT HE TOJBKO B W30paHHOW YYEHBIM PYKOIHUCH
12558, HO 1 Bo MHOTHX Ipyrux Manyckpunrtax BNF (Ms.fr. 1621, 786,
12569, Ars.3139) u npyrux 6ubnuorek (bpuranckoir 6uOnMHUOTEKH, MY-
HUIMIAIbHON Onbmmoteku T. bepHa u ap.). Ho yueHslit npeamnoden ocy-
IIECTBUTH MOHOTPA()NIECKOE M3IaHHUE IBYX TEKCTOB IO OJHOMY MaHy-
ckpunty. Ero eMHCTBEHHBIN JOBOJ B MMOJIB3Y TAKOTO BHIOOPA 3aKITFOYa-
ercsa B ToM, 4To Ms.fr. 12558 sBnsercs Hanbosee APEBHUM U MTOJTHBIM.
Ho xax MOXXHO OmpeaenuTh, KaKoH MX MaHyCKpHUITOB HamOoiee Bax-
HBIH, €ClIi HE MPUBJIEKATh K UCCIIEIOBAHUIO JIpyrue pykomnucu? Bompoc
Takke ocraercs 6e3 orBeta. [lo3Boumio cebe crenaTh eme oJuH KOMMEH-
Tapui Ha MOJIAX MPOUYUTAHHOU KHUrK. Onupasch Ha OIPOMHYIO JIMTEpa-
Typy, Kion Jlamm nenutcst ¢ yuraTesneM CBOMMHU HUHTEPECHBIMH pas3-
MBIIIICHUSIME O YKaHPE M3IaHHBIX TEKCTOB, KOTOPHIE MOXXKHO B PaBHOM
CTEIICHH OTHECTH ¥ K BOJNIIEOHOH CKa3Ke, U K PHIIapCKOMY pOMaHYy, U K
chanson de geste. OueHb xajb, YTO TPU 3TOM HCCIIEOBATENb 000IIeN
BHUMaHHEeM Tpyas!l Bragnmupa [Ipornma o donpknopuctuke («Mopdo-
JIOTHS CKa3Kmy», «Vcropuyeckre KOpHH BOMIICOHOM CKasKu» U Ap.), XO-
TS B HUX TOAPOOHO aHAMM3UPYIOTCs Onm3kue nerenae o Pemape JleOens
CIOXKETEHI.

B 1enom ke ocyniecTBiICHHBINH (HpaHIy3CKUM (HIIOIIOTOM TPYH —
M3JaHUE ABYX OPUTMHAIBHBIX TEKCTOB SIUUYCCKHUX ITOAM IIUKIJIA KPECTO-
BOTO ITOXOJ[a, UX MEPEBO Ha COBPEMEHHBIH (hPAHITY3CKHUIl SI3BIK, COIPO-
BO>KIaeMBIi ITOIPOOHBIM aHATN30M CIO’KETOB M JKaHpa 3TUX COUNHECHUH,
B COUCTAHMH C KOMMEHTAPUSMH M OOIIMUPHBIM CHPAaBOYHBIM MaTepHa-
JIOM TIOJTyYHUT BBICOKYIO OLIEHKY CIELIHAINCTOB [0 HCTOPUH H JUTEPATY-
pe CpeaHeBeKoBbs. ITO U3AAHHE MOCTYXUT BAXKHEUILIUM MOJICTIOPHEM B
paboTe NCTOPUKOB U JIUTEPATYPOBEIOB, a OIyOJIMKOBaHHBIC JIUTEPaTypHBIE
MaMSTHUKHU CTAHYT JOCTYIHBI ITHPOKOH YUTATEIECKOH ayJUTOPHH.

7 La Chanson du Chevalier au Cygne et de Godefroid de Bouillon.1874-1877; La
naissance du Chevalier au Cygne ou les Enfants changés en cygnes. 1889.
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ABSTRACTS

FRAUDSTERS, IMPOSTORS AND IMPOSTURE
AS A SOCIOCULTURAL PHENOMENON

A.B. Gerstein
IMPOSTURE AS A MARKER OF THE SOCIETY’S CONDITION

Keywords: impostors, false-rulers, deceivers, society, spiritual
culture, everyday practices.

The phenomenon of imposture is considered in the article in the
context of the specific state of societies where it appeared. The author
pays close attention to the specifics of the perception of medieval
impostors by different social groups, the ways of establishing and
functioning of everyday and symbolic communication between the
deceiver and his sympathisers, collective representations of justice,
social order and its violations in different strata of society. The author
identifies various forms of imposture — claiming belonging to another
ethnicity, profession, or social class, creating fake genealogies, and
using the label of impostor as a tool for defaming an opponent in
polemical treatises. The goals of such deception could range from
delegitimising the opponent to trying to increase one's social status or
save one's own life. The author concludes that imposture is a peculiar
reaction to a social crisis and simultaneously a way to bring society into
balance and restore the ‘proper’ order of things.

1LA. Mirolyubov

GENEALOGICAL CONSTRUCTIONS OF EMPEROR
CONSTANTINE THE GREAT AND THEIR PERCEPTION WITHIN
HIS FAMILY

Keywords. Constantine the Great, Claudius Gothicus, Julian
Apostate, Roman Emperors, Later Roman Empire, Prosopography of the
Later Roman Empire, Roman aristocracy.
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The House of Constantine the Great is one of the most significant
imperial dynasties in the history of the Roman Empire. The history of
this dynasty begins with the reign of Emperor Constantius Chlorus
(reigned 293-305 AD), but his son Constantine in 310 AD announced
that the ancestor of the family was Emperor Claudius Gothicus (reigned
268-270). Most modern researchers consider this genealogical
construction a fiction. The study of the reasons that prompted
Constantine to choose this "ancestor", as well as the means by which the
emperor reinforced this genealogical scheme, comes to the fore.

The article deals with the reports of official sources (panegyrics,
inscriptions and coins) about the relationship of the house of
Constantine with Claudius Gothicus, as well as variants of the
genealogical scheme proposed by ancient authors. Their diversity is due
to the vagueness of official data: Claudius was presented in them as avus
of Constantine, i.e. either his grandfather or ancestor in the general sense
of the word. The article also pays attention to the perception of family
tree by members of the Constantine’s family (his brothers, sons and
nephew Julian). Sources at your disposal allow us to assert that the
members of the dynasty agreed with the version of kinship voiced by
Constantine, but, like him, did not comment on the very degree of that
kinship. In addition, Julian even tried to present himself as a more
worthy descendant of Claudius Gothicus than his uncle.

S.1. Luchitskaya

«DO YOU CALL HIM A PROPHET? DO YOU CONSIDER HIM A
MESSENGER OF GOD?». PETER THE VENERABLE ON THE
CRITERIA FOR DISTINGUISHING A TRUE PROPHET FROM AN
IMPOSTOR

Keywords: prophet of Islam, the ‘Cluny’ collection, Peter the
Venerable.

The article examines a phenomenon typical of medieval spiritual
and social life-the phenomenon of false prophets or self-proclaimed
prophets. The focal point is the treatise of the Cluniac abbot Peter
Venerable, where he clearly outlines the criteria for distinguishing a true
prophet from a false one and endeavors to demonstrate that the founder
of Islam, Muhammad, was a false prophet. The author of the article
illustrates that the concepts of a prophet in Islam and Christianity are



Abstracts 415

significantly different and emphasizes that it is precisely a
misunderstanding of these differences that led the church writer to his
views on Islam.

L.B. Sukina

TSAR GOD CHOSEN AND NOT SELF-APPOINTED IN RUSSIA
1666
(THEME OF THE BLESSING OF THE KIND OF RIGHTEOUS
GOVERNERS IN THE “SPIRITUAL SWORD” OF LAZAR
BARANOVICH)

Keywords.: Russian tsarist autocracy, House of Romanov, idea of a
righteous sovereign, early printed book, theological and political
concept.

The author explores the question of how the theme of God's
chosen king's power was interpreted in the book “Spiritual Sword” of
Lazar Baranovich in 1666. The idea of the choice of God of the supreme
ruler and the protection of God of righteous sovereigns spread in the
culture of the Christian world back in the Middle Ages. In Russia in the
1660s it was updated by a specific set of circumstances: church reform,
expansion of the territory of the state through the annexation of new
lands by military means, the absolutization of the power of Tsar Alexei
Mikhailovich and the expectation of the End of the World. At the same
time, the second sovereign of the House of Romanov was interested in
additional arguments legitimizing his autocracy, as evidenced by the
documents of the Secret Prikaz, concerning rumors about his “illegal”
origin, and some details of the conflict between the Tsar and Patriarch
Nikon. The article shows how Lazar Baranovich, with the help of
scholastic theological and literary techniques, which includes, among
other things, abundant quoting, creates a harmonious and convincing
concept of the righteous family of the Russian sovereign, a dynasty that
found itself at the pinnacle of power by the will of God. According to
her, the sovereign Alexei Mikhailovich is not an impostor and an
accidental minion of fate, but a God-chosen king, similar to the biblical
David, Emperor Constantine the Great and other famous rulers of
antiquity. By the right of the chosen of God one, the Russian Tsar wields
both swords of power — secular and ecclesiastical.

E.D. Braun
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AN IMPOSTOR OR A PRINCE AFTER ALL? PERKIN WARBECK
IN BRITISH HISTORICAL MEMORY

Keywords: Perkin Warbeck, Impostors, Henry VII, Richard III,
Princes in the Tower, British historiography.

In the XVI-XXI centuries, ideas about Perkin Warbeck made a full
circle — from the perplexity of contemporaries, through the
unconditional rejection of Tudor century, the first attempts to justify
Warbeck of the XVII-XVIII centuries, sentimental novels and poems of
the XIX century, scrupulous studies of the turn of the XX-XXI
centuries, historians returned to the beginning. As well as
contemporaries, they distrust the official, Tudor version of events and
admit that the real prince, the rightful heir of the Yorks, was sent to the
gallows.

The image of Warbeck turned out to be so contradictory because
the choice between an "impostor" and a "prince" did not always depend
on objective, scientific calculations. Often the decision was determined
by an assessment of the Tudor rule and of the preceding period of the
Wars of the Roses (especially the personality and reign of Richard III).
There were also non-scientific factors. To find an extra-political
explanation for Warbeck's success, even under the Tudors he was turned
into an immensely charming handsome man, a victim of intrigues.
Artists, poets and novelists were happy to exploit and develop this
emotional component; as the historical distance lengthened, the image of
Warbeck became more and more touching and sentimental.

O.1 Togoeva

IMAGINARY RICH AND FAKE BEGGARS:
STREET SCAMMERS IN MEDIEVAL FRANCE

Keywords: The Middle Ages, France, the phenomenon of
imposture, professional scammers, cross-dressing, royal legislation,
judicial practice.

The article is devoted to the problem of imposture, which is
considered in relation to the daily life of marginal strata of society in
medieval France. The question is about professional scammers who
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acted everywhere and posed as «decent people» for the purpose of
personal gain. The main way of such transformations was the cross-
dressing, and therefore the article analyzes a few, but vivid judicial
cases that testify the use of someone else’s (often stolen) clothes to build
a new personality. The author notes that, despite the existence of
specific criminal cases related to cross-dressing, i.e. stable judicial
practice, there was no general royal legislation devoted to this problem
in France till the end of the 15" century. Instead of it there were only
private legal acts, the effect of which extended only to the population of
Paris. This situation was explained, according to the author, by the
limited possibilities of the royal justice, its precedent character, as well
as the importance of the capital not only as the center of the country, but
also as its largest city.

K.S. Khudin

SELF-PROCLAMATED PHYSICIANS & CHARLATANIC
PHYSICIANS: RECOGNITION OF THE PROFESSIONAL
COMMUNITY IN XVII CENTURY RUSSIA

Keywords. social history of medicine, Alltagsgeschichte, Early
Modern history, Seventeenth century, Russia, Apothecary Chancery.

The article is devoted to the conflicts between the corporation of
doctors of the Apothecary Chancery (Aptekarsky Prikaz) and
representatives of other medical practices: private physicians, faith-
healer, as well as the perception of such practices in the bureaucratic
environment. The author considers bureaucratic mechanisms arising in
the course of such conflicts, when the corporation defines a physician as
an self-proclamated and, not considering him a part of its group, refuses
to recognise his professional competences. At the same time, private
practice itself is not a barrier to entry into the professional community,
and being labelled an impostor, hence a charlatan, becomes a way of
resolving intra- and inter-group conflicts. Such conflicts are different in
each of the three examples with representatives of different social
groups, but they equally illustrate the fact that a person who commits
unconventional actions becomes an impostor in the eyes of the
community.

O.V. Okuneva
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SELF-APPOINTED FRENCHMEN AND “FRENCHMEN’S
BROTHERS” IN 16™ CENTURY BRAZIL

Keywords: impostor, Brazil, 16™ Century, allies, barter trade,
captivity, Hans Staden, Giuseppe Adorno, Anthony Knivet.

The paper deals with the strategy that some Europeans chose in the
16™ century Brazil while finding themselves in a hostile environment.
Being captured by Indians and destinated to death and following
anthropophagy, a German soldier Hans Staden, a Genovese captain
Giuseppe Adorno and an English adventurer Anthony Knivet decided to
appoint themselves as Frenchmen (their captors regarded Frenchmen as
friends and trade partners). The Indians’ reaction to the declarations of
such “impostors” (including some “tests for identity”) reveals the way
the Brazilian Indians considered one European nation as friend and ally
rather than another.

A special attention is paid to the cross-verified elements in
Staden’s, Adorno’s and Knivet’s stories. This cross-validation is mostly
important for Staden’s testimony (most detailed of all): the German
author describes his first unsuccessful attempts to save his life by
assuming another identity as an act of faith and a miraculous escape, so
it is essential to distinguish the facts from the metaphors.

The paper discusses the degree in which Staden, Adorno and
Knivet can be considered as impostors. They did not seek to gain
something beyond what they had, just to save their lives. So they are
more “self-appointed” Frenchmen (in the sense of self-denomination)
rather than persistent usurpers of someone else’s identity.

MEDIEVAL HISTORIOGRAPHY
A.D. Scheglov
DIARIUM VADSTENENSE AND VADSTENA ABBEY

Keywords: History of Sweden, Middle Ages, Catholic Church,
monasteries, monastic orders, annals.

Diarium Vadstenense, the chronicle of Vadstena Abbey (the
principal cloister of the Birgittine order) is one of the most interesting
narrative sources of medieval Scandinavia. The present article focuses
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on the types of entries, their aims and their data. I pay attention to
individual cases, to data concerning the health and the diseases of the
Birgittines, as well as their age and death. I demonstrate that life
expectancy of the Birgittines was high enough. Special attention in my
article is paid to the question of the character of Vadstena Abbey. Can
we regard Vadstena Abbey as a mixed community of men and women, a
so-called double cloister? Or should we treat it as two separate
monasteries behind one fence? I demonstrate that Vadstena Abbey must
be regarded as a single mixed congregation. The brethren and the sisters
lived in proximity. Both communities were subject to Mother Superior.
The economy was common. Both parts of the monastery interacted
constantly. The usual definitions — brethren (fratres) and sisters (sorores)
were of the same type. Both communities are frequently called the same
name — a convent, and often the expression “both convents” is used. The
level of integration of the two parts of Vadstena Abbey was high; the
monastery mentioned must be regarded as a single institution.

PROBLEMS OF SOCIAL HISTORY
A.G. Avdeev

ANDREY SEMYONOVICH BEDOV: THE SERVICE CLASS MAN
OF KASHIN, THE MOSCOW NOBLEMAN, THE GOVERNOR, THE
MONK, THE BUILDER OF THE WALLS OF THE KALYAZIN
MONASTERY

Keywords: history of Russia in the 17" century, Kashinsky district,
Kashinsky nobility Bedovy, Troitskiy Makariev Kalyazin monastery,
testament, contributions to monasteries, monastery building.

The paper analyzes the life's journey of the Kashin service class
man Andrei Semenyovich Bedov. During the Time of Troubles, he
consistently served False Dmitry II, after the latter's death he swore
allegiance to Prince Vladislav, then, together with Prince Dmitry
Timofeevich Trubetskoy, he joipapned the militia of Procopius
Lyapunov. At the beginning of the reign of Mikhail Fedorovich, Andrei
Bedov was engaged in the restoration of the Kashin estates and, with the
help of a fictitious deal with the Archbishop of Tver Arseny Elassonsky,
transferred one of the estate villages to a patrimony. In the 30s of the
17" century Andrei Bedov, having received the rank of Moscow
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nobleman, served as a governor in Tver, participated in the Smolensk
War, and later held administrative positions in Moscow. Andrei Bedov
was closely associated with the Makaryev Kalyazin Monastery of St.
Trinity, making generous contributions to it, and in 1641 he took
monastic vows there with the name Abraham. As a cellarer at the
monastery, he supervised the building of the walls around the monastery
in 1644-1647 and made a large contribution to their construction. Andrei
(Abraham) Bedov died on February 9, 1650, having distributed property,
estates and patrimonies among close relatives, people from his circle, as
well as monasteries and churches of Kashinsky district.

RUSSIAN HISTORY: QUO VADIS?

1. M. Souponitskaya
EVOLUTION OF DISILLUSIONMENT:

THE RUSSIAN REVOLUTION OF 1917 WITH THE EYES OF TWO
EMIGRES

Keywords: revolution, anarchism, the Bolsheviks, dictatorship,
disillusionment.

The memoirs of two Russian émigrés, anarchist Emma Goldman
and socialist Angelica Balabanoff, recently published in Russia, provide
a perspective on the formation of Bolshevik power after the October
coup that differs from the Soviet version of events, revealing little-
known aspects of the 1917 revolution. Goldman, deported from the
United States, highlighted the role of anarchists in revolutionary Russia,
portraying them not as a chaotic force but as a socialist movement
advocating an alternative to the dictatorship of the proletariat—namely,
the development of self-government as called for by Mikhail Bakunin
and Peter Kropotkin. Like other opponents of the Bolsheviks, the
anarchists were ultimately suppressed.

Balabanoff, a member of the Italian Socialist Party and the
RCP(b), and secretary of the Executive Committee of the Comintern,
discussed the methods of party building, particularly the Bolsheviks'
influence on the split within the international socialist movement.
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Having arrived in Russia after the 1917 revolution to support the birth of
a workers' and peasants' republic, both women were soon forced to
leave, disillusioned by the policies of the Soviet state.

HISTORY OF THE EMOTIONS
K.A. Levinson

“I DO HAVE SOMEBODY TO HATE”: ANGER, RAGE AND HOW
(NOT) TO EXPRESS THEM IN THE MOSCOW STATE
UNIVERSITY MILIEU OF THE LATE 1930S AND EARLY 1940S.

Keywords: university history, history of emotions, history faculty,
Moscow State University, history of Soviet academia.

The article draws on memoirs, questionnaires, letters and diaries
of students of the Faculty of History at Lomonosov Moscow State
University in the second half of the 1930s and the first half of the 1940s
to examine the practices of expressing anger, rage and similar emotions
in this milieu. Representations of such feelings are rare in the ego-
documents examined, but still allow us to draw a tentative conclusion
about the existence of norms that provided in hierarchical relations for
greater freedom to express these feelings ‘top down’ or ‘horizontally’
than ‘bottom-up’. When an expression of anger or rage was felt by the
authors to be undesirable, they resorted to three ways of legitimizing it:
providing a justification, placing oneself in a morally stronger and more
empowered position, or redirecting one’s anger to a legitimate object.

HISTORY OF THE EDUCATION
K.V, Sutorius

THE DISCIPLINE OF LOGIC BY SOPHRONY LIKHUD AND THE
NEW SOURCES ON ITS HISTORY

Keywords: Sophronios Lychudes, teaching of Logic, Moscow
Slavo-Greek-Latin academy, handwritten sources, scholastic.
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The paper is devoted to a manuscript, which contains a course of
Logic, taught in Moscow Slavo-Greek-Latin academy by Sophronios
Lychudes at the beginning of the 1690s. The manuscript is housed in the
Yaroslavl museum and is still little known to scholars. The paper
describes the composition (parts) of the manuscript. It is stated that
Logic in Greek, which is presented here, is an unknown copy of
Sophronios’ course so far. The manuscript is written by more than one
hand, and relations of these to other handwritten witnesses related to
Moscow academy are considered. The text of Logic from the Yaroslavl
manuscript is compared to the text found in records known before in
order to determine its place among other witnesses of this course. Both
notes in the Yaroslavl manuscript and documents, which have become
known recently, allow to reconsider the common dating of Sophronios’
Logic. Features of codex put the question about how the instruction of
Logic by Sophronios was established, and how his students worked on
their notes, on the basis of which we discuss the course. Witnesses of
bilingual (Latin/Greek) teaching of Logic are considered in connection
with this question. It is argued that the Latin text of Sophronios’
Dialectic, known in one codex, was not a translation from Greek.

REVIEWS
S.1. Luchitskaya
THE STORY OF THE SWAN KNIGHT IN THE EPIC OF THE
CRUSADE CYCLE: EPIC POEM, FAIRY TALE, OR COURTLY
ROMANCE?

Keywords: epic poems, Old French Crusade cycle, the legend of
the Knight of the Swan

Review on Les Enfants-Cygnes suivi de La Chanson du
Chevalier au Cygne (d’aprés le ms. Paris, BnF fr.1558). Edition
bilingue. Texte établi, traduction, présentation par Claude Lachet.
Paris: Honoré Champion, 2023. 795 p.

A.D. Scheglov

THE RUSSIAN TRANSLATIONS OF DANISH CHRONICLES
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Keywords: review, history of Denmark, Danish annals and
chronicles.

Review on Datskie chroniki XII veka. Perevod s lat., dat.,
shved. i krit. apparat A.S. Dosaeva, 1.B. Gubanova, O.A.
Markelovoi, O.V. Kutareva i A.B. Rukavishnikova-Radonezhskogo
[Danish Chronicles of the 12" century. Translation from Latin,
Danish and Swedish and the critical apparatus by A.S. Dosaev, 1.B.
Gubanov, O.A. Markelova, O.V. Kutarev and A.B. Rukavishnikov-
Radonezhsky]. Moscow: Russkaya Panorama, 2022. 344 p.; Datskie
annaly XII-XIV vekov. Perevod s latinskogo, datskogo i kriticheskij
apparat A.S. Dosaeva, I.B. Gubanova, O.A. Markelovoi i O.V.
Kutareva [Danish Annals from the 12" to the 14™ century.
Translation from Latin, Danish and Swedish and the critical
apparatus by A.S. Dosaev, 1.B. Gubanov, O.A. Markelova and
0.V. Kutarev]. Saint Petersburg: DMITRY BULANIN, 2024. 368 p.

The review examines the Russian translations of Danish narrative
monuments from the 12" to the 14™ century — Chronicon Roskildense,
Chronicon Lethrense, Annales Lundenses and other texts which serve as
valuable sources on the history of medieval Denmark.
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